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POWHIDA

Uno de los proyectos que realizé William Powhida (Nueva York, 1976) para
Marlborough Gallery en 2011 fue la produccién de dos videos en torno

a un personaje de ficcion que lo representaba, de manera irreverente y
escandalosa, en la escena mainstream del mundo del arte. Estos videos son
la continuacion de un trabajo que cuestiona y satiriza la ética institucional
del arte. La propuesta devela una critica a los vicios colectivos, los
comportamientos y las deficiencias que suceden en la escena del arte actual,
ademads de mostrar un humor obvio puesto en la ironia. Su propdsito no es
el humor en sf mismo, sino el ataque a una realidad que desaprueba. En esta
edicion te presentamos una seleccion de obras de este polémico artista.
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Nﬂm;;]v Ireprre SANE actists take this gppprtvnity to tvy and eaplain
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Artist's Statement, 2009. Imagen: Cortesia Charlie James Gallery, Los Angeles
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Deav Art World,

I feel youv sitting there trying to praocess the CRAZY shit going on, I've been
there for months, and it’s driving me WSANE. Fyck 1t seems counterprodyctive Lo EVEN
talk abovt this shit , becavse EVERYONE ALREADY [INIOWIS WHY “SHiT is REALLY FuckeD
UP," ar why 1'm wzong.

@WT, I've come to Some CouﬂuSioyS Aboyt shit, One 15 that we Spen(l ALOT
BLAMIN G each othes for not vndey Standing WHAT the problem actually is- THANIY ]
Bardck Obama. , mandates ,LOBEYISTS, ymmigrant S RESPONSIBILITY, FREEOUM, Truth, Lf7,ARD
PEOPLE, FLUORIPE inthe water.. TOOMULH 97 Too LITILE of ANY OF IT.

T mean, cveryone ALREADY has tha Answer, 1t's just that everyone ELSE gt has

"1t 'all wrong. It's really simple, apparently, to fix everything by applying SoMe JESUS™
REGULATION S, o ConsTOTUTISN™ g0 it TF only wed Just free theMarket , convict Some
anKers, spiritvally chanmel the FoundingEathers , reaulate derivatives , sTOF eating
GM corp syrup spend more.- time wrth ovr Family, of LEGALIZE DRUGS .

EXCEPT WiZ dont doshs f’* because this 3S AMERICA .Land of the Mr.S'afEee@arﬂ home
of the BRAVES® where we are FREE 1o ARGUE about the Gavses of Saial and FEONOMIC
inequaletzes unttl the avass-fed cows Comehome. We arguein Comment £9¢ eads, onFace b“’ﬂ:a
and buntter™ Pnd when we irent arquing, We agree unth our favorite ‘experts’on FOX,
CNEC ™, and CMM a5 we slide into RECESSION 2.0. oy ;

One of the other QBVIOUS conclusions I've arrived at is that 3 FEW peoyle LINE it that
way. WHILE $H17 is bad for MOST of us - 7%+ unamploymeprt , S M4 TRILLION Jeht andd
perpetual War on Tercor ®- *FIEY * hope we'll a1l jyst pullaleves next fall '9‘:05“_” SoLVED
and argye Some more &bout the INTENTIONS of the CLIMATE, BECAUSE the 17.15 doing fing.

Tue only FACTS worth stating are that 207. ol the population cont rols 857 of e networth
and earned 49.47 of the income last year. In the AME R AR SPIFI TW_' of‘&ﬁ:‘le and.
recrimingtion ['mgoimg to point the finger at..de REGuIATEP EAPITALISM®! 7t s in the
very Spiri € of Capitalism o ACRUIRE MORE CAFITAL. To quote @0- Sa&yffir:‘:‘:: fellow
Citizen and membey of g Teamtt | ,"“Maney 1Smoney nomatier how v gett.

Unfortunately, the same 1 '/.':;.go support § the rest of us bY [BOYIRIG v T4

‘and fundingalmost eve rytng else(myseums, residencies, geant s..) putting some of ys Inan
awkward :gsii zor ( ;fgrov{mro(ana Fedea), BUT thl doesn't mean we Shouk! #mngggk
VP, take thelr MioN €%, and sy “Tngnk you! The Art World (80T separate from Sa
and THIS 1S how SHIT get s all Fuck g p ol - FLUTARCHY, motherfyckers. s
So, in my useless capacityas atoel artist, T've made Some pictures about
SHIT that are [FIRIEIE +o look at ) and they're ALL perIVATIVIES.
Smncerely, .

of time

*H Ows?
¥ Brinaa chair

Dear Art World (Derivatives), 2011.

Imagen: Cortesia Postmasters Gallery, Nueva York.

Pagina opuesta:

A Provisional Guide of Art World Success Relative to Ed Ruscha (detalle),2011.

Imagen: Cortesia Postmasters Gallery, Nueva York.
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