I P OSTMASTERS

'I'r e

WELE]

=

WEND Hrls

ax 213 EX 38T Pt sie reilthing . net
8 C26

VE ARTS

L E!EUHE

e | Pl L L e i A AT

(Omer Fast: Hﬂdﬁbﬂ This three-part video insbellation is of the Whitney,

[s It Reality or Fantasy?
The Boundaries Are Blurred

Ormeer Fast, who has & powerful, dizcomilart-
ing sodo show ot the Whitney Museum of Amer-
bcan Art, and anolher opening ot Posimasters
Eallery in Chelten on Saturday, was borm i Jo-
rusadem in 1972 and now lives in Berlin, But be

sividied art in New York Ciny, ang
HULLAHD anvane who saw his graduate
progect in the 2000 Hunter Collegs
mnEH M_FoA. exhibition will remember iL
The péece wis a two-channed vid-
“‘::w o0 imstalkation calledd " Breakin” Ina
{roam thee 19T film " Lethal Weapon,™ & baddy-
cop hit that swestensd violence and racism
with comic patter delivered by the mterracial
o off Mel Gibson and Danny Ghover. Un the
eecond monkior, Mr. Fast kimsell appeared,
mimicking, with pitch-perfect aocuracy. nol
oaly the film's dislogue but also its audio ef-
fects, from fists slamming into (esh b Sirens

Mew Partver.” One monitor ran clips

wailingg s guns going ol

The result, a souncdtrnck for AmeErscin ma-
chizmo performed by an owlish arist-geck,
wis weirdly concentralisd and hilarsous. Thwe
basic ingredeents in all of Mr. Fast's subseguent
work were there: the blurring of realism and
fantasy; the combining of special effects and
conventionnl forms; the simulianeous projece
tion amdd rejection of specific political content.
Froam the start, b was a one-man band: flin-
ing, editing, directing, performing, wrilkng and
shrewdly borrowing.

I his 3003 wideo “Spielberg's L1 e coim-
ol @ sinister, absurdist and unorihodox
wvicw of the Holocaist by interviewing Podes
wha lkad worked as extras in Steven Spiclberg's
1853 film =Schindiers Lis.” Some were alive
dring Warkd War [1, when Jews were being ex-
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terminated; others were not. The video
suggested that, whatever their experi-
ence, many of them conflated the Holly-
wiod yersion of the Holocaust with his-
torical reality, a confusion refiected in
Mr. Fast's changes to the video's subti-
thes o create subtle discrepancies be-
tween what interviewees say and the
transkition we reod.

He Lok this mash-up approach to
truth and fiction a step further in =God-
ville™ (2005 ), for which he focused on
three actors — two white, one black —
who worked as costumed re-enactors at
Colonial Williamsbarg in Virginia. He in-
terviewed them both as their 18th-centu-
ry characters and as their 215t-century
sehves, then cut and pasted their words
(o create an entirely new scripl.

A reference (o the Revolutionary War
SEguEs into 3 mention of Sepl. 11; a con-
demnation by the black actor, spe'.uhng
in his historical persona, of early Ameri-
can racism extends (o modern institu-

The artist as a one-man
band: filming, writing
and shrewdly borrowing.

tions like living-history museums, At
ane point one of the actors turns on Mr,
Fast, accusing him of distorting his
wards to his own ideological ends, but
the actor's attack is itself an editorial
fabrication.

Mr. Fast's practice of simultaneously
capturing and undercutting reality took
ambitipus form in the 2007 four-chanmnel
video plece *Casting.” In it a United
Stales soldier describes two traumatic
events: his one-night fling with a Ger-
man woman prone 1o suicidal behavior,
and hizs accidental killing of an Iraqi ci-

“Oimier Fast: Nostalgio® remtatng
through Feb. 14 at the Whitney Museum
« of American Art; (212) 570-7721, whitney

org. “Take a Deep Breath™ and “De
Grote Boodschap™ open on Saturday
i remain through Feb, 13 at Postmas-
ters, 4538 West 19th Streetl, Chelsea;
(212) TXT-1323, postrasiersart.com.
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vilian. The episodes are illustrated by
tableaw-vivant video images, with actors
froeen in dramatic poses but quivering
ever 50 slightly from the effor.. So, as
usual, we are pulled between overlap-
ping versions of reality, live and faked,
with neither predominating, If a war —

A real war — i% also & stage Se1, how
deeply can we respond toit®

The piece won lor Mr. Fast the 2008
Whitney Biennial™s Bucksbaum Award,
which came with ST0000 and the prom-
k5 ol & one-person show, the omne now on
view. Organized by Tina Kukielsk:, a
geqior curatorial assistant, and installed
in the lobby gallery, it's a three-part vid-
eo installation called “Mostakzia,” with
each part in a dark space of its own.
Topical elements from past work —
race, war, violence — are in play, But 5o
i o developed sense of the enwrapping
potential of cinema, and a new apprecia-
tivn for the art of building a certain kind
of narrative tension: dresd,

The main theme is the plight of the
refugee seeking asylum. The central im-
age is of o trap, set for animals but also
lethal to humans. The physical making
of a trap from natural elements — bent
bramnches and twine — is described by
volce-over in the first video, spoken by a
young Migerian man, a former child sol-
dier, now anxious to leave his country.

In thie second video we see the Nigeri-
an, now in London, being interviewed by
a white filmmaker who is considering
using him in a project abowt Africa. The
exchange is tense. The filmmaker asks
him to describe his past life but when,
after resisting, the man mentions trap-
ping and eating monkeys, his intervdew-
er is appalled. The meeting ends:; the Ni-
gerian won't be hired. His asylum status
i in jeopardy,

In the third, longest and most groel-
ing pari of “Nostalgia,” the racial mables
are turned. Three white English people,
two men and a woman, are trying o es-
capae what we assume 1o be some form
of persecution and are illegally entering
an unnamed African country, a wealthy
democracy that has shut its borders to
Wiestern immigrants,

The threse break into & tunnel, where
they are hunted and cornened by Afri-
can border police. In one scene the wom-

an s attacked by police dogs, then
clubbeed. Just as the soldiers are about to

st her on fire, Uhe scene culs (o a gov-
ernment Mfice. There, one of the male



refugees is being grilled by o govern-
ment afficil, a black woeman, who s iry-
ing, with a promise of amnesty, to trap
hm o revealing locations of otiver tun-
nels. Whether hie accepts her offer, we
dod't know, fior at this point the film
',|:-|:||'_|'-.]1.;|||;5c 1o the begrinning.

In “MNostalgia®™ Mr, Fast puts aside his
early shuffling of documentary and lic-
tionnl styles and goes, especially in Part
3, for an organic MNow, The plot is still
{airly opadque, but its inscrutabdbioy 15
moving: omden weeps inconsolably for o
dend child, though we don™t know wiy
the child died; when the woman is
clubbed n the tunnel, she vomits a foun-
tain of trogocil owers, an dnage al mys-
tical tenderness rare for this almost fa-
natically unremaniee arisL.

Youn won't find such images in the vid-
eo pleces il Postimasters, though both
are comipletely absorbing. The earlier
pleoe, Dy Grode Boodschap (The BLg
Messagre) ™ (2007), shares ihe narratve
NMuidelity of “Mostalgin® as it ollows the
inteErtwined ]‘.-il.!tn; ol six characiers: an
elderly, drug-addbsd woman and ler
black caretaker, who is also the lover of
the woman's grandson; the couple u the
nighboring apartment, a Night attend-
st and her husband: and a silent Mid-
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die Easterner who rents the old wom-
an’s apartment after her death,

As in “Mostalgin,” Mr. Fast creates
specific personalities and gives them
stories: the old woman lives on memo-
ries of survivimg Workd War I, and of
her father saving the family fortune —a
handiul of diamonds — by swallewing it.
Ench character has flaws. The grandson
cares most aboul the old woman onoe
she is gone, making her apartment rent-
able, The couple next door, listening
through the wall, think they hear sorme-
one speaking Arabic and want to call the
palice. The film is one of the most seifled
down Mr. Fast has made, [t bodes well
for the leature-length films that are
surely in his futere

The other Posimasiers piece, = | akea
Deep Breath®™ (2008), with its combina-
tbon of shock and sitcom humor, couldn't
be more different. Based on a real ep-
socle, it opens in a Jerusalem falafel shop
shatterad by a suicicde Bomb attack. A
medic arrives on the scene and finds a
rran still alive in the ruins but horribly
matmed, with both legs and an arm
blown off. The medic applies mouth-lo-
mouth resusciiation, bt the man dies.
Later the medic learns that the person
he tried to save was the bomber,

OMLINE: VIDED

An excerpt from *Nostalpia® by
Omer Fasil:
nythmes.com design

The vignette has the makings of &
moral fable, but Mr. Fast will have none
of that, Haliway through the mouth-io-
mouth scene, members of the fkm crew
glart razring the acior plaving the
bomber. They decide he's no good, has
1o b replaced, and so he I..‘i,h_'-' A it or
who starts hitting on one of te lilm's ¢x-
tras, Other complications arise, The po-
lice arrive — the video is being shol n
Los Angeles — demanding to see the
film's director, played by Mr. Fast, and o
film permit, and now we're in cormedy
counlry.

And then, suddenly, we're back in the
falafiel shop, with & wrecked bady and
the breath-exchanging kiss that bridges,
unknowingly, chasms of ethnic and reli-
goas hatred, 1T Mr. Fast requires irrey-
erent comedy and special effects (o ar-
rivie at that image, Tfine, He can oo wihst
he wants. He's amazingly good, and get-
Ling beller,

FATRASTERS CALLIEY

“Take a Deep Breath,” one of two video pieces starting on Saturday at Postmasters in Chelsea, opens in a Jerusalem.
falafel shop shattered by a suicide bomb attack. The vignette has the makings of a moral fable, vet veers into comedy.
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