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Playing out Moby Dick in the kitchen and
living domestic life in Ikea; art in the
service of life

Al firat glance some of Guy Ben-her's videos might be mistaken for elaborate home movies as the
parental auteur casts hia family in 2 senes of blockbusters on a shoe-string. The cinematic epic Moby
Oick s acaled down for & handy-cam scresn and is &t in the humiole family kitchen, With economic
elficiency the cabinets becoms cabing, the laundry Dasket becomes a ifeboat and freezer door awimgs
ke 5 boom. Showing early promise Berr-Mer's young daughter plays the entire crew of the ship,
operaling somewhers betwesn play and perlormancs a5 she and her father mug their way thaowgh vanous
slapatick set pieces. So far o cute, bul therse's a Diting wit a1 work here 100,

Im another domestic piece, Stealing Seauly Benm-MNer casts his family again, but this time in the [dentikit
anormymilty of an lkea store. Tresting each new ssprational diaplay as if it were their home, the {amily
ahower, slesp, wash-up and argue while a3 discrest camera films them from afar. A certaln level of
absurdity is ever present a3 pasaingashoppers are distracted by the unlolding drama. But more than a
Dom Joby atund, these scenes are only the logical extension of |kes's manketing moded — their products
are displayed ke stage seis willing you 1o see yoursell a3 the lead actor in the domestic drama which is
im actual fact cheaply reproduced all over the worlkd. As Guy Ben-Ner and his family niff on the ethics of
private property, we are consfantly remindsd that everything they touch has a price teg, sven, i
appears, the bediime story 1hat the children pay their {ather 1o read.
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Trying to Kill two birds
with just one stone,

Post-dvorce, Ben-Mer's films become leas centred on the family with Drop the Monkey showeasing 2
wihip-smart virtuocso performance. Shot over the penod of one year and documenting 25 trips betwesn
Tel Awiv and Berlin the film plays out & conversation betwesn Guy im larasl and Guy in Germany. The
words are a witty plng pong mateh of riwming couplets, whils the cinematography maintaing a ive and
dynamic feel thanks 1o the taps never leaving the camera throughout the whole teelve montne wath any
editing done entirely “in camera’. The project wes onginally conceived aa a way of getting 1he
comimiasioning gallery 1o pay for multiple trips 1o Bedin where Ben-Ner's then girfriend Bved — using an in
thee service of Ble — butl when the relationship broke down pan way through filming this dynamic was
turmed om its head with the arlist committed 1o multiple lonety tnips back 1o Germany.

Site Galery has also commissionsd a new work from Guy Ben-Ner for the exhibition. Spies is far simpler
n atruciure than the other work on display, & slow zoom out from the |sreed Ministry of Tourism kogo
scoompanied by 8 volceover dislogus which weaves logether guotes from Waiting for Godot, End Game
and Gulliver's Travels. This skow-burn piece relerences the bible story of the twelve apies Moses sent out
to imspect the land of larasl, but explores the relationship between tourists and sples with the viewer
becoming both a3 they wateh and try 10 maks senae of the scens. Once agsain themes of occupation,

appropriation and possession return 1o the fore, which should be no surprise since Guy Ben-Mer hails
from the contested land of lsrael.

Guy Ben-Mer; Sples continues untll 14 May 3011 at Site Gallery, Sheffield.

Natch

Waich a video interview with the arntial before the show opemed.
Ses g traller for Stealing Beauly (domestic ie played out in Ikea stores!)

Review by Sarah Cockbum



