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These superb color prints (40 out
of a projected series of 65) repre-
sent an interim report of Atlanta
photographer Chris Verene's
decade-long documentation of his
family's hometown. Each one is
annotated with blocky text hand-
written in the print’s wide mar-
gins. For example. a photo soberly
reads: “This is my family portrait
in Galesburg. lllinois. We are sit-
ting for Christmas breakfast.” Al-
though his early photos are bland,
Verene's later subject matter cap-
_tures a more remarkable range of

characters and social details from this economically

distressed locale

The pseudo-naiveté of his approach allows Verene
to present a great deal of carefully sifted information
about the mostly downscale characters he lovingly
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chronicles. He follows the teenagers of
Galesburg into cluttered and crum-
bling homes (his homage 1o mentor
Larry Clark, an influence he quickly
outgrew), and focuses on such anom-
alies as rows of prize-winning Mowers
well past their prime at the Galesburg
Knox County Fair.

His own family members not entirely
excluded, many of Verene's subjects

. would seem at home in John Prine

songs or David Lynch movies, Bui
though his photographs include pecu-
liar details —ranging from kitsch angel
figures and cermmic unicoms 1o an 1
nois Department of Public Aid cnve
lope—his purpose is not 1o cawk a1
Midwestern absurdity, but 1o recond 3
dignity that survives beneath th
bizawre sinlaees, Iowould, Tin crample
be all oo casy 1o poke Tun ol Rozie
“.hll e ave Iilll M .II'I'I'.|I'~ oS Gl AN
hageard-lookmge woman on o bevele
mstesnd, Verene's other shor o Rozi
delivermg food o sich people is o sty
i prathios,
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