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In Tin Drum, the boys are all asleep and about to be summoned by a drummer. There | yosamted to
are also some rats at the bottom of the photo. Is this a nod to the story of the Pied Piper

Lo

of Hamlin? show t}zat. even
Maybe a subconscious one. I wasn’t really thinking of that — I wanted though things seem
to show that even though things seem quite ordered, there is this gritty ite ordered

: quite ordered,
underbelly to it all.

there 1s this gritty
I mention this because, in the tale, the piper drives out all the rats from Hamlin and underbel.ly to 1t
then, because the town didn’t pay him_for doing that, he secks revenge by driving IL”
out all the children. So the tale symbolises the departure of childhood, and in the Q.
Septemberists, for the first time, you use young men instead of adolescents.
It’s funny because I didn’t know the whole story. It’s often the case with
fairy tales I refer to that I only know parts of the story and I mix them
with parts of stories from other cultures and that’s why they end up being
such a weird hybridisation. I don’t know if that subconsciously seeped in,
but it seems really great. I love that you told me that. It’s pretty perfect.

The photos where you use clones of yourself have a strange effect on the viewer, because
the scenes are immediately recognised as an artifice. So although the images are quite
grabbing, they give the viewer something to distance himself intellectually. How does
_your more recent work explore notions of artificiality?

If you look at the Landscape series, or the Shelter series, or even the
Septembenists, some things initially seem believable, but then they fall
apart. Greenhouse is shot simultaneously from the outside and the inside.
In Sleeping, the vanishing point in the rafters is kind of skewed off to the
right, whereas the vanishing point of where the boys are sleeping is
skewed off to the left. Also, part of it is shot from above and some of it

is shot from below. When you look at it for a while it starts to reveal it’s
own artificiality in a way that you maybe can’t put your finger on but you
still know it’s not quite right. That’s something I’m interested in: putting
things together that undermine the way we normally see things.

Anthony Goicolea’s new work will be on show at Postmasters gallery, New York, from
28 April until 2 June. Please visit www.anthonygoicolea.com.

All works colour photographs (C-prints mounted on aluminium, and laminated, edition
of 9) . All images courtesy of Postmasters Gallery, New York



