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< film

Polska rezyserka pokazuje historie ludzi, ktérzy uwazajg sie za
Jezusa. Wyjatkowy film

Co roku notuje sie okoto 50 przypadkéw syndromu jerozolimskiego. Dotknigci tym
zaburzeniem ludzie uwazajg si¢ za Mesjaszy. Film Katarzyny Kozyry jest pierwszym,
ktéry o tym opowiada.

Podziel sie
f

W "Szukajgc Jezusa' jest wielu Mesjaszy. Wiekszosc¢ tgczy to, ze skonczyli zdawnym
zyciem i zostali bezdomnymi. (Materiaty prasowe)

- Jestes Jezusem czy wydaje ci sig, ze nim jestes? — pyta Katarzyna Kozyra jednego z
mezczyzn w Jerozolimie

- Tak, jestem Jezusem — odpowiada jej.

- To musimy iS¢ za tobg — mowi Kozyra.

Tak zaczyna sie jej film dokumentalny "Szukajgc Jezusa'. Kozyra jako jedyna odnalazta
mieszkancow Jerozolimy, ktorzy uwazajg sie za nowych prorokow. Opowiedzieli jej,
dlaczego to oni sg nowymi Jezusami, Mesjaszami. Brzmi jak szaleristwo i jest w tym
wiele prawdy. Podobne obrazki widzielismy przeciez w amerykariskich filmach, gdy
gdzies przy drodze stojg bezdomni z napisanymi na kawatku kartonu hastami w stylu:

*Jestem f‘i:':'v em".

Kozyra idzie znacznie dalej. Nie tylko opowiada o zjawisku zwanym syndromem ]
jerozolimskim. Ona aktywnie w nim uczestniczy. Spi na ulicy, je to, co znajdzie w ]
kartonach, myje sie w oczkach wodnych — jest wszedzie tam, gdzie zyjg samozwanczy ]
Mesjasze. Za swojg prace zostata wyrézniona przed zagranicznych dziennikarzy i POSTMASTERS

filmowcow. O "Szukajgc Jezusa' pisat "New York Times', "Wall Street Journal’, magazyn
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f Podziel sie

Materiaty prasole

Jak znalezé¢ Jezusa

Punktem wyjscia dla Kozyry byta informacja o tzw. syndromie jerozolimskim — ostrym
zaburzeniu urojeniowym opisanym w medycynie dopiero w drugiej potowie XX wieku.
Cierpiacy nan chorzy to odwiedzajacy Ziemie Swieta, ktorzy utozsamiaja sie z postaciami
biblijnymi, najczesciej z Mesjaszem.

Artystka odbyta kilka podrozy do Jerozolimy, by odnalez¢ tych ludzi. Dociera do
niesamowitych osobowosci. — Pochodze z rodu Dawida, z krolewskiej rodziny. Jestem
jedynym potomkiem, ktéry ma prawo przejechac przez Brame Lewa na osle. Odrodzitem
sie. Jest proroctwo, ktore mowi, Ze jestem Mesjaszem. Mam tez blizne, ktora nazywa sie
Pieczecig Proroka. Nie wszyscy mogag jg dostrzec — opowiada Kozyrze mezczyzna o
rosyjskim akcencie. Probuje przekonac Polke, ze nazwa ulicy Gagarina, przy ktorej sie
wychowat w Rosji, czytana na wspak, oznacza po hebrajsku ,widze Boga".

- Rzeczywiscie tak jest? — pyta Kozyra towarzyszacego im ttumacza. — Nie — odpowiada
od razu.

Rezyserka nie probuje przekonac nas, zZe ci ludzie rzeczywiscie sg Mesjaszami. Pokazuje
za to perfekcyjnie zjawisko, ktore do tej pory opisywane byto w kategoriach ciekawostki. —
Nie powiedziatabym, Ze to sg szalency. Dla mnie to sg fascynujgce postaci. Z czesto
tragicznymi historiami — mowi.

Jest w filmie Amerykanka, ktora rzucita wszystko, by przyjechac do Jerozolimy. Stylizuje
sie na Maryje. Przynajmniej takie jest pierwsze skojarzenie. Nie mowi, Ze jest Jezusem.
Ten jej zdaniem byt tylko jeden. Ale ona jest prorokiem, ktory ma ludziom pokazac prawde
0 wierze w Boga. Amerykanka obmywa wszystkim stopy, bo tak Jezus kazat. Zyje na
ulicy, bo Jezus nic nie miat. | kiedy wiekszos¢ widzi w niej wariatke, Kozyra podchodzi do
niej z szacunkiem, z ciekawoscia.

Tak jak do kobiety z Butgarii, ktdra Zyje na ulicy. Powtarza, ze styszy gtos Boga. Czasem
przez tydzien, czasem miesigcami. Kilka lat temu Butgarka miata meza i dzieci. Zostawita
ich, przyjechata sama do Izraela.

W "Szukajac Jezusa' jest wielu Mesjaszy. Wiekszosc taczy to, ze skonczyli z dawnym

zyciem i zostali bezdomnymi. Majg misje. Sg Amerykanie, Rosjanie, Brytyjczycy... Jezus w
filmie Kozyry to prawdziwe multi-kulti. Polakéw nie ma. Ci, jak zaznacza Kozyra, pojawiajg POSTMASTERS
sie w Jerozolimie tylko z zorganizowanymi wycieczkami.
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Za kazdym Mesjaszem kryje sie inna historia. Czes¢ tych niezawartych w filmie Kozyra
zdradzita podczas trwajgcego festiwalu Millenium Docs Against Gravity w Gdyni. Na
spotkaniu z widzami przyznata, ze jeden z bohaterow projektu byt kiedys zotnierzem,
ktory brat udziat w nalotach na domy muzutmanow. Zabijanie byto wbrew jego religii.
Ktéregos dnia cos w nim pekto. Zamieszkat na ulicy, zaczat nazywac sie Jezusem.

Wspomina tez historie Brytyjki. Miata pouktadane zycie, ale poznata mezczyzne, ktory
miat sie za Mesjasza. Przyjechata z nim do Jerozolimy, do Starego Miasta. Mieli dwie
corki. Maz zmart, kobieta zostata sama z dzie¢mi. Byty bezdomne, a Brytyjka
kontynuowata ,misje” meza. Tez w koncu uwierzyta, ze jest Jezusem. — Poznata
Izraelczyka. Dokarmiat jg, miat chyba jakas knajpe, ktorg w koricu zamknat. Dotaczyt do
niej, przeszedt na judaizm, bardzo sie w to wszystko wciggnat. Gdy kobieta zaszta w
Cigze, zamieszkata razem z partnerem w domu. Ale tylko na jakis czas. Odchowata
dziecko i uciekta na ulice. Czasem wracata. Byta bardzo dobrze wyksztatcona, sama
uczyta dzieci. Jak podrosty, wysytata je do biblioteki. Ta Brytyjka w koricu wrocita do
Izraelczyka, ale miata juz zaawansowaneqgo raka. Zmarta niedtugo pozniej. Tuz przed tym,
jak przyjechalismy z kamerg do Jerozolimy, zmart tez i mezczyzna. Corki poszty na
studia. Tylko jedna dzis zyje. Druga, jak sie ostatnio dowiedzieliSmy, popetnita
samobojstwo — opowiadata Kozyra.

f Podziel sig

Materiaty prasowe

Ostre zaburzenie urojeniowe

Syndrom jerozolimski jako pierwszy opisat Yaira Bar-Eli z jerozolimskiej kliniki Kfar Shaul
Mental Health Center. Psychiatra zajat sie przypadkami pojawienia sie urojen religijnych u
0s0b podrozujacych do tego miasta. Sg wiec ludzie, ktérzy w tym Swietym miejscu
odkrywajg w sobie "boski pierwiastek”. Wedtug badaczy Jerozolima to niejedyne miejsce,
ktore wptywa tak na podrézujgcych. Podobne przypadki notowano takze na przestrzeni
lat w Rzymie.

POSTMASTERS
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Bar-Eli zauwazyt, ze po 2000 roku pojawito sie wiecej samozwanczych Mesjaszy w
Jerozolimie. Dlaczego? Jego zdaniem wptyneto na to potaczenie wigkszej dostepnosci
miasta dla turystow i przetom wiekow. W latach 1980-1993 byto tylko 42 pacjentow, u
ktorych zdiagnozowano syndrom jerozolimski. Nie mieli wczesniej stwierdzonych
problemow ze zdrowiem psychicznym, za to mieli jedng wspolng ceche: pochodzili z
ultrareligijnych rodzin.

Badacz podkresla, ze po 2000 roku wsrod hospitalizowanych podréznikow z syndromem
jerozolimskim byty najczesciej osoby, u ktorych wczesniej wykryto schizofrenie iinne
zaburzenia osobowosci. Wtadze miasta szacujg, Ze teraz co roku w miescie pojawia sie
50 “prorokow”.

«’/ V) Sy "

Zaburzenie zaczyna sie dosc niewinnie — pobudzeniem, nerwowoscig podczas
zwiedzania ulic i zabytkow. - P6zniej dochodzi do tego potrzeba samotnosci, odtgczenia
sie od swojej grupy oraz poczucie wtasnej nieczystosci. Ludzie doswiadczajg wowczas
silnego przymusu mycia sie i czyszczenia swojego najblizszego otoczenia. Moze sie to
wigzac rowniez z myslami o wiasnej grzesznosci, ale tez wewnetrznym przekonaniem o
misji powierzonej przez Boga. Dotknieci tym zaburzeniem moga chodzi¢ po ulicach w

ubraniach stylizowanych na te z czasow biblijnych, Spiewac religijne piesni czy nawet

I
nagabywac obcych o koniecznosc¢ nawrocenia i pokuty za swoje grzechy — pisata —
psycholog Anna Gora w tekscie dla psychiatria.pl. POSTMASTERS
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Czasem jednak te historie konczg sie tragicznie. Znany jest przypadek z 1969 roku, gdy
turysta z Australii — Denis Michael Rohan — podpalit meczet Al Aksa. Wierzyt, ze dostat
misje od Boga. Jego dziatania doprowadzity do masowych zamieszek.

Psychiatra Mosze Kalian opowiadat z kolei dziennikarzom przypadek z 2011 roku. Pewien
Brytyjczyk odwiedzajacy Jerozolime wierzyt, ze chmura popiotu, ktéra pojawita sie nad
miastem (pyt pojawit sie po wybuchu wulkanu na Islandii), to znak od Boga o koricu
Swiata. Pobiegt do Bazyliki Grobu Panskiego, bo tam miat zaczgc sie Armagedon. Tyle ze
byt wieczor i drzwi Bazyliki byty dawno zamkniete. W szale zaatakowat nozem policjanta.
Ten postrzelit go i zawiadomit szpital psychiatryczny.

W styczniu 2018 roku media donosity o zaginieciu 29-latka w Izraelu. Brytyjczyk wybrat
sie na wycieczke do Izraela pod koniec listopada, a niedtugo pozniej rodzina stracita z nim
kontakt. Policja natrafita na powyrywane kartki z Biblii z jego odrecznymi notatkami. Oliver
McAfee zostat okreslony w brytyjskich mediach jako ‘pobozny chrzescijanin®. Do tej pory
nie wiadomo, co stato sie z mezczyzna. BBC jeszcze w styczniu publikowato apel rodziny
0 pomoc. W kwietniu tego roku w jednym z artykutow dziennikarze wspominali, ze dalej
jest poszukiwany.

POSTMASTERS
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Najnowsze prace Katarzyny Kozyry w
Berlinie

Renomowana galeria ZAK | BRANICKA w Berlinie pokazuje prace polskiej artystki Katarzyny
Kozyry, w tym najnowsze ,Sen corki Linneusza” i ,,Czlowiek czworonozny”.

HEOE

+Sen corki Linneusza” w Uppsali

Katarzyna Kozyra jest wierna sobie. Kazda jej praca, poczawszy od dyplomowej , Piramidy zwierzat”
(1993), skonezywszy na najnowszych, pokazywanych w Berlinie: ,Sen corki Linneusza” i ,Homo
Quadrupeds” (,Czlowiek czworonozny”) z 2018 r., to metaforyczna, wizjonerska refleksja nad
palacymi kwestiami wspolczesno$cei, zarazem wizja spoleczenstwa przyszlosci opartego na réwnosci
kazdego indywiduum - kobiety i mezezyzny, czlowieka i zwierzecia. W tym duchu utrzymany jest tez
trzeci projekt prezentowany w galerii ZAK | BRANICKA - seria zdje¢ ,Lou Salomé” z 2005 r.
zrealizowanych w palacu Schwarzenberg w Wiedniu, po raz pierwszy pokazywana publicznoéci w
calo$ci. Wszystkie prace laczy tez niejako znak firmowy Kozyry — nieuznawanie granic.

— Artystka w swoich pracach przekracza wszelkie granice, jakie
tylko mozna sobie wyobrazi¢. Przekracza granice plei, wieku,
granice fizycznosci, tego co dla nas jest mozliwe, a co nie — mowi
wspolszefowa galerii Monika Branicka. — Wystawa podejmuje tez
nowy watek interpretacyjny dla Katarzyny Kozyry, ktory
wiasciwie wezesniej nie byt poruszany w jej pracach:
przekraczania granic gatunku - dodaje Branicka.

0Od Haraway po europalety

Latem 2018 Kozyra zrealizowala w Uppsali perfomance ,Sen
corki Linneusza” weielajac sie¢ w postaé Elzbiety (Elisabeth
Christiny von Linné), jednej z pieciu corek XVIII-wiecznego

szwedzkiego botanika Karola Linneusza. Linneusz

Katarzyna Kozyra jako Lou Salomé

POSTMASTERS
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poklasyfikowal faune i flore opierajac sie na istniejacych miedzy
nimi roznicach. Elzbieta, ktorej jako kobiecie nie wolno bylo studiowaé, a mimo to zostala
naukowcem, zaprzeczyla ojcu. — Jakby rozklasyfikowala gatunki zapraszajac wszystkie na Arke
Noego — mowi Katarzyna Kozyra.

W performance w Uppsali Elzbieta dyryguje chorem $piewajacym glosami zwierzat hymn UE ,Ode
do radosci” Beethovena. Artystka i chor stoja przy tym na zestandaryzowanej, unijnej Arce Noego —
europaletach. — Mowiac najprosciej impulsem byla Unia Europejska i jej losy. Nie wiadomo, jak sie
one dalej potocza — thumaczy artystka.

Jakaz to ironia losu, ze to wlasnie corka tworcy systemu klasyfikacji organizméw, opartego na
definicji réznic miedzy nimi, w pracy Kozyry buduje nowy porzadek swiata, w ktérym wszelkie
roznice zostaja zniwelowane i wszystkie stworzenia staja sie sobie rowne” — czytamy w
przygotowanym przez galerie opisie wystawy. Ten sam tekst cytuje fragment ,Manifestu dla
Cyborga” (1985) amervkanskiej biolozki i feministki Donny Haraway, ktory mogiby by¢ mottem
berlinskiej wystawy: ,Biologia i teoria ewolucji zajmowaly sie przez dwa ostatnie stulecia
konstruowaniem wspétczesnych organizméw, traktujac je jako przedmioty poznania. Skutkiem bylo
rozmycie sie do ledwo dostrzegalnego §ladu réznicy miedzy czlowiekiem i zwierzeciem... .

Co jest w czlowieku wilasciwie zwierzece, a co ksztaltuje nasz intelekt? - Czlowiek czworonozny”

Ujarzmienie jednorozca

W swojej wezeSniejszej pracy Lou Salomé” Kozyra w roli intelektualistki i femme fatal Louise
Andreas Salomé, zaprzyjaznionej z pisarzami i filozofami m.in. z Nietzchem, Freudem i Rilke,
prowadzi ich na smyczy, jako psy. Watek ten pojawia sie tez w najnowszej pracy artystki, serii
~Czlowiek czworonozny”. Tym razem mezezyzni sa nadzy a smycze trzymaja kobiety w burkach.
Mezezyzng moze tu by¢ Zolnierz lub bojownik, amerykanski, europejski, arabski. Zawsze jest tym
mitycznym jednorozcem, ktorego jest w stanie ujarzmi¢ tylko dziewica, uosobienie lagodnosci.

— Co jest w czlowieku wlasciwie zwierzece, a co ksztaltuje nasz intelekt? Wiadomo, ze ta zwierzecosé
w nas jest. Kobieta, nawet, jezeli jest ukryta w burce, jest w stanie okielzna¢ te dzikos$¢, te negatywna
strone zwierzecej osobowosci w czlowieku — méwi Kozyra. — Czas, by kobiety bardziej dopuszczaé do
glosu, bo s3 nastawione mniej agresywnie. Ich glowa nie mys$li wladza, tylko - taka mam nadzieje

- maja wieksza wrazliwos¢ socjalna.

POSTMASTERS
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Radykalny feminizm prac Kozyry — przynajmniej w oczach niektorych, podobnie jak
wzezwierzecenie” lub ,uczlowieczenie” gatunkow uniemozliwiajace dominacje jednego nad drugim,
lacznie z homo sapiens, wpisuje sie w nurt filozofii reprezentowany juz 20 lat temu przez Haraway.
Najbardziej dobitnie wyraza go praca ,Sen corki Linneusza”, ktéra dala tez tytul wystawie.

- Lineusz wyodrebnil gatunki na podstawie r6znic miedzy nimi, a corka Lineusza, w ktora weielila
sie Kozyra, pokazuje, ze tych réznic nie ma, ze wlasciwie wszystko jedno, kto jakim jezyvkiem moéwi,
czy kwiczy, chrumka, miauczy czy szczeka, jesteSmy zwierzetami czujacymi, mySlacymi i dlatego
jesteSmy jedna rodzina, i to jest pickna metafora wspoélczesnego §wiata, w ktorym cheieliby$Smy zy¢.
Az ktérym dzisiaj mamy problemy - konstatuje Monika Branicka.

Wérdd artystow na stale wspolpracujacych z galeria £ ZAK | BRANICKA w Berlinie s3 m.in. Hubert
Czerepok, Zofia Kulik. Robert Ku$émirowski, Dominik Lejman, Jozef Robakowski, czy jedyna jak
dotad polska laureatka renomowanej nagrody Galerii Narodowej w Berlinie Agnieszka Polska.

Wystawa prac Katarzyny Kozyry ,.Sen corki Linneusza” czynna jest do 16 lutego 2019.

POSTMASTERS
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DELME % REPORT

DELMENHORST

Looking for Jesus

Begegnung mit vielen Messiassen in
der Stadtkirche

Von Britta Suhren

Auf die Spuren des Jerusalem-Syndroms kann man sich ab heute, 12
Uhr direkt in Delmenhorst begeben. In der Evangelisch-
lutherischen Stadtkirche eroffnet die Kiinstlerin Katarzyna Kozyra

eine spannende Videoarbeit.

.Sind Sie Jesus oder glauben Sie, Sie sind Jesus?* ,Ja, ich bin Jesus.“ ,Dann
miissen wir ihnen folgen.” Da ist ein Mann mit langen Haaren und Bart, der
eine weife Robe trigt und eine orthodoxe Christin, die in Dauerschleife die

sieben Wunder wiederholt, die sie in ihrer Kirche erlebte. Ein anderer Mann

ruft frohlich ,Taxi Jesus“ und ladt auf einen Eselsritt ein.

Jede Menge Messiasse

Die polnische Video- und Performancekiinstlerin Katarzyna Kozyra reiste seit

2012 schon mehrfach nach Jerusalem, um dort Menschen zu begegnen, die I
) . . . . I
vom Jerusalem-Syndrom betroffen sind. Personen, bei denen dieses Syndrom
’ ’ I
diagnostiziert wurde, sind davon iiberzeugt, sie seien der Messias oder eine
a8 - ‘ 8 ‘ POSTMASTERS
andere biblische Figur. Bei einigen halt dieser Zustand wenige Tage an, bei [

anderen bleibt er dauerhaft.
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Mit einer naiv-kindlichen, sehr sympathischen und offenen Art geht die
Kiinstlerin direkt auf die Personen zu, iibernimmt den Part des Fragestellers fiir
die Betrachter, die selbst, wenn sie vor Ort waren, sich so etwas direktes
vielleicht nicht trauen wiirden. Begleitet wird Kozyra immer von einem
Filmteam, so dass ihre Videoarbeit einen dokumentarischen Anstrich
bekommt.

Das Jerusalem-Syndrom

Aus ihren vielen Reisen hat die Kiinstlerin viele Stunden Material gesammelt,
das nun in einen Kinofilm einflieBen soll. In der speziell fiir Delmenhorst
geschnitten Version zeigt sie eine Auswahl dieser Interviews, weshalb die
Ausstellung auch den Titel ,Looking for Jesus. Interviews from the Archive®
tragt.

Fiir Annett Reckert, Leiterin der Stidtischen Galerie Delmenhorst, ist es das
dritte AuBer-Haus-Projekt des Haus Coburg, nach der Klang-Performance von
Thomas Putze im Wasserturm und einem genussvollen Marktplatz von Sonja
Ahlhéduser in der Markthalle vor sechs beziehungsweise drei Jahren.

Drittes AuBer-Haus-Projekt der Stadtischen Galerie

Wegen dem Reformationsjubilaum konnte sich Thomas Meyer, Pastor der
Evangelisch-lutherischen Stadtkirche eine Zusammenarbeit mit der
Galerieleiterin gut vorstellen. Mutig sei er, offen, jemand, mit dem man etwas
aushecken konne, sagt Reckert iiber Meyer. ,Er riss seine Kirchenttir formlich

fiir uns auf.”

Die Ausstellung greift deutlich in den Kirchenalltag ein. Der Altarraum, 1908
angebaut, wird unsichtbar gemacht, verschwindet hinter einer elf Meter hohen
weifen Wand, die als Projektionsflache fiir den Film dient, der darauf in
Dauerschleife lauft. Erstmals kann Kozyra diese Arbeit in einer aktiven

Gemeindekirche zeigen. Das iiberrascht und freut die Kiinstlerin sehr.

Altarraum verschwindet hinter der Projektionswand

+In Polen wire so etwas nicht moglich. Unter der amtierenden Regierung
trauen sich viele Kiinstler heute weniger, auch da die Museen um die
Streichung offentlicher Gelder fiirchten®, sagt sie.

Fiir Reckert eignet sich das Projekt auch, um tiber Glauben nachzudenken.

I
.Medienstars aber auch Stromungen in der Erndhrung oder Sport haben fiir I
einige Menschen heute den Stellenwert von Gottern oder einer Religion®, sagt I
die Galerieleiterin. POSTMASTERS
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»Wir wollen die Leute zum Nachdenken, aber auch zum Diskutieren anregen.
Deswegen sollen die Besucher auch Fragen in einer Kiste zuriicklassen®, erzahlt
Meyer. Er vermutet, dass es gerade fiir norddeutsche Protestanten nicht einfach
sei, sich auf so ein spirituelles Erlebnis einzulassen. ,Dabei ist auch die Bibel
voll von Propheten, die vom heiligen Geist beriihrt wurden. Waren sie gesund

oder krank?“ gibt Meyer zu Bedenken.

Fragen der Besucher sind gewollt

Die Schau lauft bis zum 22. Oktober. Zum Dialog laden mittwochs von 13 bis 14
Uhr, donnerstags von 16 bis 17 Uhr und sonntags von 15 bis 17 Uhr so genannte
LArt Angels” ein. Unterstiitzt wird die Ausstellung vom Niedersachsischen
Ministerium fiir Wissenschaft und Kultur, dem Freundeskreis Haus Coburg
und der Citykirchenarbeit der Stadtkirche Delmenhorst.

Teile jetzt den Artikel
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Skok do przodu

Katarzyna Kozyra przez kilka lat wspierata swojego brata w prowadzeniu dwéch sklepéw pod logo Zabka. Zdobyte doswiadczenie
postanowila wykorzystaé we wtasnym biznesie, otwierajac sklep w jednej z bydgoskich galerii handlowych.

Co Panig skionito do inwestycji w sklep Zabka? Dlaczego wybor padt wlasnie na te sie¢ sklepow?

Mozna powiedzieé, ze do przystgpienia do sieci Zabka zainspirowat mnie méj brat Przemek, ktéry jest bardzo zadowolony z
trwajacej od kilku lat wspétpracy z ta firmg. Prowadzi on dwa sklepy w Bydgoszczy — przy ul. Gdariskiej i na ptycie Starego Rynku. W
wolnym czasie staratam sig wspiera¢ go w prowadzeniu biznesu. Stato sie to moim nawykiem — czasami zaglagdatam do sklepéw bez
zapowiedzi gdy przechodzilam obok, by sprawdzi¢ czy wszystko jest w porzadku. To wiasnie od tego zaczeta sie moja sympatia do
Zabki. I tak zostalo. Zrezygnowatam ze swojej dotychczasowej pracy i zostatam franczyzobiorczynig. Mysle, ze wszystkie osoby
marzgace o wlasnym biznesie, a nieposiadajgce innowacyjnego pomystu i duzych nakladéw finansowych, powinny zainteresowac sie
tym, co oferuje Zabka. Na starcie zapewniony jest lokal, wyposazenie i zaopatrzenie w towar, co znaczgco utatwia rozpoczecie
dziatalnosci. Nie bez znaczenia byt dla mnie fakt, ze Zabka zapewnia finansowy parasol ochronny w ciggu 3 pierwszych miesiecy
prowadzenia dziatalnosci — dzieki temu mogtam $miato wdrozy¢ sie w prowadzenie wiasnego sklepu bez obaw o niepowodzenie. A i
tak nadal gdy pojawiajq sie pytania lub watpliwosci, moge poradzi¢ sie Partnera ds. Sprzedazy, ktory stanowi ogromne wsparcie w
prowadzeniu biznesu. Oferowane dobre warunki finansowe, czyli min. 6500 zt gwarantowanego przychodu sprawiajg, ze tatwo
zaplanowacé sobie wydatki i cieszy¢ sie tym co w pracy w sklepie lubie najbardziej, czyli kontaktami z Klientami.
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Ile wyniosla poczatkowa kwota inwestycji w Pani przypadku?

Trudno mi przywota¢ w tej chwili dokladng kwote, ale nie byty to wielkie pienigdze. Caly nakiad na pewno nie byt wiekszy niz 5 tys.
zt. Podstawowe koszty zwigzane byly m.in. z pierwszymi formalnos$ciami (wynagrodzenie dla ksiegowej, prawnika) oraz wydatkami
na $rodki czystosci, materialy biurowe, zakup kasy fiskalnej itp. Te wydatki rozkladaly sie jednak w czasie.

Czy jest to biznes rodzinny?

Mozna powiedzieé, ze tak — zaréwno ja, jak i méj brat jestesmy franczyzobiorcami Zabki. Sklepy prowadzimy jednak osobno, choé
niejednokrotnie pomagamy sobie nawzajem.

Zatrudnia Pani rodzine?

Nie zatrudniam rodziny, choé czesto moge liczy¢ na pomoc z ich strony, szczegélnie jesli chodzi o mojg mame. Tak jak ja, bardzo
angazuje sie w funkcjonowanie sklepu i stara sig przyjezdzac do niego raz w tygodniu, by poméc w biezgcych pracach czy

porzagdkowaniu magazynu.

Po jakim okresie dziatalnosci zwrdcily sie naklady inwestycyjne?
Po pierwszych dwdch miesigcach prowadzenia sklepu.

Czy mysli Pani o otwarciu kolejnej Zabki?

Obecnie skupiam sie na rozwijaniu swojego pierwszego sklepu. Wiem, ze musze swojej firmie poswigci¢ wiele uwagi na poczagtku
funkcjonowania, wypracowac pewne schematy dziatania i zasady wspétpracy miedzy mng, a pracownikami, aby w przysziosci
dziatata bez zarzutu. Jesli sklep bedzie prosperowat tak dobrze, jak sobie zaplanowatam, pomysle o kolejnym.

Zabka kojarzy sie ze sklepem, w ktérym mozemy kupié co$ ,na szybko”. Nie jest to sklep na duze zakupy. Czy nie obawia sie Pani, ze
powréci trend chodzenia do duzych sklepow lub szybkich zakupéw oferowanych przez e-commerce?

Absolutnie nie mam takich obaw. Za uzasadnienie niech postuzy przyklad z zycia wziety, wczoraj przyszty do mnie dwie klientki,
ktore stwierdzity, ze to $wietnie, ze nasz sklep znajduje sie wlasnie w Galerii Pomorskiej. Zwrocily uwage, ze podczas wizyty w
duzym markecie mozna sie zmeczy¢ i szybko zniecierpliwic¢, a takze zwykle traci sie tam wiele czasu. Dlatego tak wazna jest
mozliwo$é dokonania zakupéw w mniejszym sklepie, w ktérym wszystko jest pod reka. W Zabce mozna znalezé wszystko to, co w
danej chwili jest potrzebne, a nawet wiecej — skorzystac z szerokiego pakietu ustug dodatkowych, np. optacié¢ drobne rachunki,
wyplaci¢ gotéwke czy kupié kupon Lotto. Tempo zycia wspoéiczesnych konsumentéw ciggle rosnie i nie spodziewam sie, zeby w
najblizszych latach znaczaco zwolnito. Kazdy dazy do jak najwiekszej wygody a czas jest coraz cenniejszym zasobem. Zabka podaza
za tymi trendami, rozwijajgc oferte dar gotowych, na wynos, ale tez produktéw zdrowych — utatwiajgc codzienne zycie i

oszczednos¢ czasu.
Jak radzi sobie Pani z rosnacg konkurencja ze strony matych sklepéw sieciowych i dyskontow?

W okolicy mojej Zabki nie ma takich sklepéw, wiec nie obawiam sie konkurencji W galerii, w ktérej prowadze sklep, znajduje sie
jednak Carrefour, a po drugiej stronie ulicy — Piotr i Pawel. Wiele os6b myslato, ze bedzie to dla mnie spora konkurencja, okazato sie
jednak, ze to bledne zalozenie. Zabka zaspokaja inne potrzeby niz duze dyskonty. Klienci przychodzg do Zabki, poniewaz nie chcg
traci¢ czasu i energii na wizyte w sklepie wielkoformatowym. W moim punkcie znajdujg swoje ulubione marki w przystepnej cenie,
moga napié sie pysznej kawy i zjes¢ cos na szybko bez diugich kolejek.
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Widziaty ich twarze. Wspalna wystawa Kozyry i
Szumskiej w Szczecinie

ep 25 kwietnia 2018 | 18:12

Nowa wystawa w Muzeum Narodowym to

intrygujace zestawienie stu dramatycznych twarzy
z portretéw Katarzyny Szumskiej z instalacjg wideo
Katarzyny Kozyry, ktéra pokazuje twarze
taniczacych tancerzy.

Teatr jest obszarem, na ktérym obie panie, dziatajgce w r6znych
mediach, sie spotykajg — Katarzyna Kozyra, kt6rg fascynuje teatr,
taniec, oraz Katarzyna Szumska, kt6ra wspéitworzy Teatr Cinema w
Michatowicach.
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Dwukanatowa instalacja Kozyry ,Faces” z 2006 r. kadruje wystepy
wybitnych tancerzy, koncentrujgc sie na ich twarzach, ktére wyrazaja
moment intensywnego wysitku w twérczym akcie.

Prace Szumskiej to portrety z
rozpoczetego w 2013 cyklu
»Portrety w zawieszeniu”,
dramatyczne, ekspresyjne, w
ktérych odbija sie $mier¢, jak w

. twarzach Zyd6w z warszawskiej
Czytaj takze: ulicy w latach 30.

Katarzyna Kozyra:
Szukam Jezusa - Jest to wystawa, ktéra mowi o
spektaklu, tematem jest maska.
Zyjemy w czasie, o ktérym niekt6rzy juz uwazaja, ze mamy tylko
spektakl i nie wiadomo, czy coS$ sie za nim kryje - rzucit Lech

Karwowski, dyrektor MN.

Wernisaz w czwartek 26 kwietnia o godz. 18 w Muzeum Sztuki
Wspoiczesnej - Muzeum Narodowym przy ul. Staromtyriskiej 1,
godzine p6Zniej pod szklang koputg spotkanie publicznosci z
artystkami.

Wystawe mozna bedzie ogladac do 1 lipca.
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Katarzyna Kozyra

‘Looking for Jesus’

Postmasters
54 Franklin Street, TriBeCa
Through Feb. 28

In “Looking for Jesus,” an en-
tertaining, philosophically in-
triguing, 70-minute video by the
Polish artist Katarzyna Kozyra,
the camera follows Ms. Kozyra in
Jerusalem, where she finds and
interviews men who believe they
are Jesus. She’s looking for peo-
ple with a condition known as Je-
rusalem syndrome, character-
ized in part by delusional over-
identification with characters
from the Bible.

They are a fascinating bunch of
eccentrics. One with long hair
and a beard wearing a white robe
and a gold-trimmed red tunic
looks as if he’s stepped out of a
Northern Renaissance painting
of Jesus. There’s an African-
American jazz musician and a
French Jew who became a Mus-
lim and claims to be a surgeon.
The most interesting and engag-
ing is a bearish, genial man of
about 50 in a white T-shirt and
blue bathing suit who knowledge-
ably explains mystical ideas from
the kabbalah. Ms. Kozyra tells
him at the end of the film, “You’re
the nicest messiah I have met.”

Much of the fun is in the gentle,
nonthreatening way Ms. Kozyra
introduces herself to her sub-
jects, overcomes their suspicions
and gets them to hold forth on
how they suppose themselves to
be imbued with the Holy Spirit.
As a character herself in the mov-
ie, she has a subtly comical, dead-
pan presence. She seems ear-
nestly interested in each man
even if sometimes she’s obvious-
ly skeptical and other times ap-
parently bored by his monomani-
acal, grandiose or evasive dis-
course. A strident atheist could
take the film as further evidence
that religious faith is irrational,
but Ms. Kozyra leaves it all open
to interpretation.

KEN JOHNSON

WeekendAris::

Ehe New York Eimes

A scene from
the Polish
artist
Katarzyna
Kozyra’s video
about people
with
Jerusalem
syndrome,
who believe
they are
Jesus.

COURTESY OF KATARZYNA KOZYRA FOUNDATION, WARSAW, AND POSTMASTERS GALLERY, NEW' YORK
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Czy jest to biznes dla kogos, kto wczesniej nie miat do czynienia z handlem detalicznym?

Mysle ze tak, choé uwazam, ze na pewno warto posiadaé tak zwang ,smykatke” do handlu. Ja, zanim otworzylam swoéj sklep Zabka,
przez 9 lat pracowatam jako sekretarka komendanta w komisariacie policji. Sagdze wiegc, Ze niejedna osoba odnalaziaby sie w tym
biznesie, nawet nie majac doswiadczenia. Warto takze pamietaé, ze kazdy franczyzobiorca swojg droge w sieci Zabka zaczyna od
kilkuetapowego szkolenia przygotowujgcego do prowadzenia sklepu, na ktérym uczy sie zaréwno teorii, jak i praktyki pod czujnym
okiem franczyzobiorcy-trenera. Podsumowujgc, moim zdaniem wazniejszy od doswiadczenia, jest zmyst do biznesu, trzeba takze
lubié to, czym sie zajmuje. Ja kocham to, co robig, wiec taka praca jest dla mnie przyjemnoscia.
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This Filmmaker Interviewed a Bunch of People Who
Are Convinced They're Jesus Christ

by Zach Sokol February 5, 2015

If a guy wearing dirty robes and a makeshift crown

came up fo you and started screaming that he was the
s Y living incarnate of Christ, chances are you'd bolt in the
& ' opposite direction. Katarzyna Kozyra, on the other
hand, has spent the last few years going out of her way
to find such characters and hang out with them.

The Polish artist and filmmaker has traveled to Jerusalem
four times since 2012 to document people who exhibit
symptoms of Jerusalem Syndrome—a strange condition
in which visitors to the Israeli city develop religious-
themed delusions, obsessions, and even psychosis.
Sufferers "usually wash up in police custody or emer-
gency rooms, suffering from dehydration and self-
neglect of, well, biblical proportions," wrote Sam
McPheeters in a 2011 VICE feature on the condition. He

The filmmaker Katarzyna Kozyra (right) talking with a man claiming to be Jesus went on:

There are several diagnostic types of Jerusalem syndrome. There are the traditional crazies—travelers with profoundly skewed
worldviews, acutely religious, who find themselves caught in Jerusalem's psychic force field. Some come with claims that they
have decoded religious secrets, such as the date of the Messiah's return, the location of Eden or Golgotha, or the exact
criteria for heavenly ascension. Others arrive to act out particularly grisly Bible passages. Many of them are practitioners of
what the journal Mental Health, Religion & Culture terms "psychotic asceticism."

Kozyra's footage has been compiled and edited into a feature-length documentary called Looking For Jesus
(2012—....), which is on view at Postmasters Gallery in New York through February 28. Kozyra doesn't focus on
the idea that her subjects are mentally ill—interviews she conducted with scientists and psychologists were not
included in the final cut, and it's often not clear how far gone the syndrome sufferers are. The impression you come
away with is that perhaps their conditions are linked to faith rather than madness—or that there is a thin line
between the two.

| spoke with Kozyra over email about why she wanted to spend lengthy amounts of time with wannabe messiahs,
and if she considers the film to be a documentary at all.



Kozyra's footage has been compiled and edited into a feature-length documentary called Looking For Jesus
(2012—....), which is on view at Postmasters Gallery in New York through February 28. Kozyra doesn't focus on
the idea that her subjects are mentally ill—interviews she conducted with scientists and psychologists were not
included in the final cut, and it's often not clear how far gone the syndrome sufferers are. The impression you come
away with is that perhaps their conditions are linked to faith rather than madness—or that there is a thin line
between the two.

| spoke with Kozyra over email about why she
wanted to spend lengthy amounts of time with
wannabe messiahs, and if she considers the film
to be a documentary at all.

VICE: What made you want to take on
this topic?

Katarzyna Kozyra: When | heard about
[Jerusalem] Syndrome, | was immediately inter-
ested to meet those people afflicted. The small
space between what we are and what we believe
to be has always been on my mind. Identity is
something I've always been working on, and the
identity of somebody that thinks he is closer to
God than anybody else is the most interesting ever.

Another man WhO c|oimed fo be Jesus

Do you come from a religious background?
In Poland, you can be only religious or against religion. Anyhow, you have to deal with religion... it's impossible to
ignore it. But ultimately, | didn't create this project because of my own personal experiences with religion.

What was the most interesting thing you noticed or observed while filming? Did any story or
moment stand out in particular?

One among the most interesting things | observed is the change in myself—in my approach... the shift from an
inferest in visual representations of Jesus to the deep belief that there is something much bigger to explore. | mean
something not restricted with "patterns" | already know. For me, it's like jumping over my own shadow.

When were you filming and how long were you in Jerusalem for? You've been four separate
times, right? Does Looking for Jesus include footage from each trip?

That's right. I've been four times now, but in the exhibition | didn't include footage from my last two trips. Every time
| work on the extra footage for a purpose other than a gallery show, | discover new things—even from the people |
met during my first journey fo Jerusalem.

My approach to the subjects changes throughout the film, and there is a kind of development. | edit the meetings in
a chronological order, but there are also some people who appear who were already present two times prior. In the
future, | will add other meetings with the same people.

How did you prepare for this project, research-wise?

We live in a fragmented world, so throughout my life | had some information that I've put together, but | didn't study
on purpose. Before | started making this film, | got some lessons about religion. But the work is not about precise
references to sacred books, but rather about personal experiences by people that think to be reincarnations or
incarnations of saints, or other sacred people.

Of course there were some psychologists and doctors that are experts in Jerusalem Syndrome who | spoke with, but
| didn't use those interviews in the movie. The scientific side is not what interests me the most. In order to be scien-
tific, scientists look for similarities in order to segregate, "clean," and name things... | look for what is unique, really



personal, and—because of that—heroic.

While your past work has involved filming people—sometimes without the subjects’
knowledge—do you consider this work to be more of a straightforward, objective documentary
than your past video work?

| always try to be objective. The ways | get the footage, if hidden or not, doesn't make the outcome more or less
objective.

| don't have a precise recipe to make artworks. Their form depends on the subject and the inspiration. Everything |
was working on with Looking for Jesus is documentation of experiences. If | decide to prepare the footage | got for a
documentary festival, then the outcome will most likely take a more straightforward documentary form. Anyway,
what is artistic comes from the space "in between"... from the space between objective reality and doubts about
it—the more narrow the space is, the more straightforward the work can be.

Can you tell me about editing this film? Postmasters' exhibition description implies you cut up
the footage to possibly skew with our perception of what is factual and what isn't. Can you
elaborate on your editing process for this film?

As | deal with so different personalities, | cannot use the same [method] of editing for everybody | met. It seems to
me that every character needs to be described in his own way. | need to find a key to edit every character in a
unique and most appropriate way.

For example, Sister Jostina, the woman serving God in the Syrian church, learned English in order to be able to tell
her stories to tourists. She memorized the three stories she told us in English by heart and choreographed and
infoned nearly the exact same way every time she repeated herself. As she wanted to give a perfect performance,
she was stressed and constantly had to start all over again. This is why we thought its interesting to highlight that by
adding the split screen of her telling the same story-
especially as the Holy Spirit made her story possible.

One of the things | found interesting was when
the documentary switches from documenting
people who specifically claimed to be Jesus to
that one man who talked about how Israel
should have a political revolution. Do you con-
sider this doc to be about general passion and
fervor as much as it's about religious fervor?
Yes, you are right, it's also about general fervor. But even if
Vi its fervor about political revolution, it is still about the king-
The director expressing frustration with one of the supposed messiahs' dom of David. So the sub]ect evolves around religion,
description of godliness. regordless.

Religion contains a large spectrum of interpretation of possible persons... Also, in the history of the same religion,
you got monks who were living in lonely caves, or Goffried de Boullion going on crusades. So in the movie, you
also have people that take different approaches to the idea of being close to God.

Did the people you interview exhibit consistent behavior—besides the fact that they believed
they were the messiah?

More or less... | would say yes. Only Bo, the Korean man, was somehow unpredictable. During the interview he has
an outburst and suddenly starts to say, "Do you think it's easy for me to be selectede"

Also, Bo is the voice that's over the edited footage from the different holy places in Jerusalem—Ilike the Wailing
Wall, or the holy sepulcher, or their surroundings. Sometimes we show Bo's hand on camera, but it's a fragment of
the full picture. We never show him in full, as the footage of him was taken secretly, and he doesn't want to give an



interview as [he says] it's not time for him to appear on TV yet.

What do you hope the viewer gets out of watching this film? What reaction are you hoping for?
| hope to open horizons or to deliver doubts. Anyway, | hope to serve something more than pure entertainment.

'Looking for Jesus (2012—...)" is on view at Postmasters through February 28. For more information, visit the
gallery's website.

A man who claims not to be Jesus, but rather "the chosen one" from the House of Efraim
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Katarzyna Kozyra pokazuje film "Szukajgc Jezusa" w Nowym Jorku

PAP, yes 26.01.2015 16:14

Prace opowiadajacq o tzw. syndromie jerozo-
limskim prezentuje galeria Postmasters w
Tribece na Manhattanie. To 70 minut z ok. 200
godzin materiatéw filmowych gromadzonych
przez Kozyre przez ponad dwa lata.

Film "Szukajac Jezusa" powstat w Jerozolimie i okolicy.
Jego scenerig jest m.in. tamtejsza starowka, Morze
Martwe, géra Synaj, Sciana Ptaczu, bazylika Grobu
Panskiego i czes¢ Judei. Projekt - wedtug zamierzenia
tworczyni - stanowi opowies¢ o ludziach, ich potrzebach,
zmaganiu sie z brakiem duchowosci. Nie zdecydowali
sie zy¢ zgodnie z obowigzujgcymi schematami, lecz we wiasnej niszy, szukajg sposobow na zycie. Sg
gteboko zdeterminowani i istotne jest dla nich to, ze znajdujg sie na Ziemi Swietej.

©Agencja Gazeta

"Syndrom jerozolimski" to przeswiadczenie niektorych ludzi, ze mogg by¢ mesjaszami. Rozméwcy Kozyry
ubrani sg w szaty, jakie znamy z obrazow przedstawiajgcych Jezusa, ale majg tez zwykte ubrania. Niek-
torzy utrzymujg, ze sg mesjaszami, a Bog wybrat ich sposréd miliardow ludzi. W opinii innych mesjasz zyje
w ich ciele. Jeszcze inni przekonujg, ze za sprawg Ducha Swietego mogg doktadnie rozumieé nawet tych,
ktorzy méwig nieznanymi jezykami, lub Ze ich przodkowie brali udziat w pierwszej wyprawie krzyzowej.

- Tak naprawde mato kto twierdzi, ze jest mesjaszem. Potrzeby duchowe tych ludzi przerastajg u nich
potrzeby materialne. Motywuje ich przeswiadczenie o ich wyjgtkowo$ci, o tym, Ze majg do wypetnienia
misje. Ich zdaniem podziat Swiata na rozne wyznania i wynikajace z tego konflikty spowodowane sg niezro-
zumieniem prostego faktu, ze wszystkim religiom chodzi wtasciwie o to samo - wyjasnia Kozyra.

Looking for Jesus - sample

http://wyborcza.pl/1,75475,17310257 ,Katarzyna_Kozyra_pokazuje_film__Szukajac_Jezusa__ w.html#ixzz3QE2pv|7Z


https://www.youtube.com/watch?v=ZF32KP8bdTE
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Katarzyna Kozyra pokazuje film "Szukajgc Jezusa" w Nowym Jorku

PAP, yes 26.01.2015 16:14

©Agencja Gazeta

Fot. Maigorzata Kujawka / Agencja Gazeta

Autorka filmu rozmawia z ludzmi réznych ras i krajéw, jak Holandia, Rosja czy USA. Artystka dostrzega, ze
kazdy z przedstawianych uczestnikdw projektu ma odrebny swiatopoglad, system filozoficzny, w ktérym sie
wszystko miesci i ttumaczy. - Szukam zawsze oryginalnych oséb, a nie tych, ktdrzy sie powielajg. Staram
sie wiasnie te odmiennosci wydobywac, a nie glajchszachtowac¢, co ma miejsce w naszym swiecie -
ttumaczy swg koncepcje artystyczna.

Prezentowane w Nowym Jorku fragmenty to 70 minut z blisko 200 godzin materiatéw filmowych gromad-
zonych przez przeszto dwa lata. Kozyra ma w planie kontynuacje pracy przez nastepny rok, aby dokonczy¢
przegladanie tasm i odby¢ kolejng wyprawe do Jerozolimy.

- Chciatabym, zeby powstat péttoragodzinny film dokumentalny, i mam juz pomyst, jak go zrealizowaé. Kusi
mnie jednoczesnie wiekszy format galeryjny. Mogtabym wéwczas poszaleé, zrobi¢ wersje 24-godzinng,
wiedzgc, ze widz nie bedzie sie czut zobligowany od razu do obejrzenia wszystkiego, ale bedzie mogt
przychodzi¢ i wracac - zapowiedziata.

Jak mowita, widzowie reagujg na jej projekt w rozny sposéb. Wiekszos¢ odbiera go pozytywnie, niektorzy
zgtaszajg pretensje, bo majg inne wyobrazenia o tym, jak nalezatoby pokaza¢ mesjasza. Zdarza sie tez, ze
- jak méwita - najpierw temat wydaje sie komus gtupi, lecz ostatecznie zaskoczeni sg, jak jest ciekawy.

- Bardzo mnie ten film pochtonat, bo ludzie bedg sie starali obecnie zrozumie¢ istote bytu, niekoniecznie w
obrebie wiasnej religii. Sami sobie bedg mesjaszami. Nie musimy przedstawianym na ekranie mesjaszom
wierzyC. Ich idee mogg wydawac sie smieszne i nie wszystkich przekonuja, ale kazdy znalazt droge, aby
wzbié sie ponad swojg rzeczywistos¢, swojg forme oswiecenia i stac sie lepszym cztowiekiem - ocenita
nowojorczanka Polly K.

Projekt "Looking for Jesus" prezentowany bedzie w Postmasters do 28 lutego.

http://wyborcza.pl/1,75475,17310257 ,Katarzyna_Kozyra_pokazuje_film__Szukajac_Jezusa__w.html#ixzz3QE2pvI7Z
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Katarzyna Kozyra. Looking for Jesus
6 May — 22 Nov 2015 na Caterina Tognon in Venice, ltaly

Katarzyna Kozyra's starting point for this project was information
about the so-called Jerusalem Syndrome, an acute delusional disorder
which had been reported by medical professionals only in the 2nd
half of the 20th century. After visiting the Holy Land, people afflicted
with the syndrome start to identify with Biblical characters — mostly
=% and usually with the Messiah. To date the artist has visited Jerusalem
& four times in order to find those, who in the early 21st century believe
themselves to be Jesus. The result is over 100 hours of video footage
from interviews, and the city which serves as the background for
religious rituals, and a scene for people of various faiths, denomina-
tions and colours, subsequent Messiahs who try to convince the artist
they are miraculous and genuine, and a colorful crowd of pilgrims
and locals. This time Kozyra witnesses an ongoing performance in
which she is not the protagonist, but merely an audience attempting to
find and record at least a fraction of what goes on in this sacred city.
Kozyra encounters incredible personalities. Each of her heroes hides
a fascinating story, and all of them combined constitute a project
presenting ways and means of carrying out one’s faith, its place and
role in today’s world, and values on which we build our redlity.

Katarzyna Kozyra. Looking for Jesus, 2013-14

The editing process is yet another stage of the contemplation of this “performance”, and at the same time it is the moment for
the verification of certain facts. It is also when the artist ask herself—and us—many questions: what are the mechanisms of
faith and shaping our beliefs2 How do we perceive reality and how do we build our perception of it2 Isn't the critical
approach and never-ending fact-checking just another expression of the instinctive desire to believe in the power of reason?

According to the Polish historian and essayist Andrzej Waijs, the video "Looking for Jesus" is not a documentary in the classic
sense of the word. It is a diagnosis and, at one and the same time, a journal of the artist’s own journey who, at one moment,
notices that she is also telling her own story, a story of lack, of non-presence and of longing. The Jerusalem episode affords her
a better understand of the phenomenon of self-identification, for now she can observe it from outside, as it were. Her
characters, meanwhile, are utterly convinced that otherness — including cultural alienation - is a stain which they have to wipe
away and that only in discovering themselves will they find the road to Jesus, as a guarantor and guard of their subjectivity. If
they feel like its lessees, it is only by way of His consent. Like apostles. This is what the film treats of.

Katarzyna Kozyra was born in Warsaw in 1963, a sculptor, photographer, performance artist, filmmaker, author of video
installations and artistic actions. She is one of the most renowned Polish contemporary artist, both in Poland and abroad. In
1993 Katarzyna Kozyra graduated from the Warsaw Academy of Fine Arts, Faculty of Sculpture. Kozyra received, among
others, the Paszport Polityki award in 1997 and the Award of the Minister of Culture and National Heritage in 2011. In
1999, she received an honorable mention at the 48th Venice Biennale for the video installation Men’s Bathhouse in the Polish
Pavilion. In her works she touches upon the most important issues: identity and transience, life and death or religion and sex.
She manoeuvres in spheres of cultural taboos as well as the stereotypes of behaviour ingrained in society. In 2012 she estab-
lished the Katarzyna Kozyra Foundation. After her solo shows presenting Looking for Jesus in Warsaw, Berlin and New York,
many media, including the New York Times, wrote about this project, emphasizing its entertaining and philosophically
infriguing aspects.
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KATARZYNA KOZYRA

In “Looking for Jesus,” her gonzo feature-length video, this witty and socially
engaged Polish artist travels to Jerusalem to meet the Messiah and finds the
city crawling with Saviours, most in mufti but some dressed in pseudo-
Nazarene tunics, some certifiably insane and others just aggravating. Kozyra,
ever deadpan, hangs out with an assortment of Jesuses, including a jazz
musician allied with the Black Hebrew Israelites, an American who annoys
commuters with proclamations about the Kingdom of David, and a
dreadlocked white guy who knows he’s the Messiah but is also a self-described
“nice guy that loves beer and likes to fuck ladies.” One Jesus runs away from
Kozyra, but she isn't worried—after all, He vowed to come back. Through Feb.
28.

January 15 - February 28

Postmasters
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News, Features: Lori Zimmer / MutualArt February 19,2014
Female Artists are a Force to be Reckoned With

The Reckoning: Women Artists of the New Millennium by Eleanor Heartney, Helaine Posner, Nancy Princenthal and Sue Scott, is the new quintes-
sential volume that illustrates the importance of female artists in visual culture. The book focuses on the work of 24 hand-picked female artists,
born after 1960, that have pushed beyond the stereotype of 1970s “feminist art” and have asserted themselves as influencers in the modern art
world. With approachably written chapters on each of the women, the authors define these artists’important roles in the shaping of contempo-
rary culture and art.

The Reckoning is the powerful follow-up book to the authors’ seminal After the Revolution: Women Who Transformed Contemporary Art, which
gives an introduction and overview to 12 female artists from Louise Bourgeois to Dana Schutz, who helped to push and shape the role and
perceptions of female artists in the art world. The Reckoning takes a step further, examining a younger generation of women artists specifically
who live in cultures affected by the globalization of the contemporary art world. Each of the women was chosen organically by the authors as
discussions ensued about artists’as well as common themes and their various methods of creating work. Rather than defining each section by the
artists’ nationality, medium or age, the resulting list was split into four highly unorthodox categories; Bad Girls, History Lessons, Spellbound and
Domestic Disturbances.

Although the artists often intersect one or more of the categories, they were loosely assigned to each to help illustrate how sexual identity,
politics, internal experience and pleasures and pressures of domestic life are explored through their work. The Bad Girls chapter, penned by
Eleanor Heartney, delves into the hot button issue of sex and sexuality, posing the eternal question of whether pornography and sexually explicit
imagery is empowering or a form of male violence against women. The artists chosen for the chapter embrace the former, using the female body
and sex as a method to attack the traditions of male gaze and take ownership back so to speak. Possibly the most famous Bad Girl of them all, YBA
artist Tracey Emin is of course featured, as well as Ghada Amer, Cecily Brown, Mika Rottenberg and Wangechi Mutu, who use sex and the body to
assert power in their imagery. Polish critical artist Katarzyna Kozyra plays on the idea of gender in many of her videos, using the fringes of society
like drag queens, midgets (specifically using the politically incorrect term), amputees, body builders and naked men and women to illustrate her
theories of the malleability of masculinity and femininity, gender and violence. Pushing between male and female roles, her piece Cheerleader
from the In Art Dreams Come True series features Kozyra as the head cheerleader cavorting in the male locker room, only to strip at the end to
reveal herself as a naked boy (with the help of prosthetics).

The chapter Spellbound, by Nancy Princenthal, refers to the stereotype that women are wistful, dreamy and undirected, with a stable of artists
who manipulate the symbolism and trance-like imagery to create powerful work that criticizes oppression from male society. With roots in
Surrealism, artist such as Janine Antoni, Pipilotti Rist, Lisa Yuskavage, Jane & Louise Wilson and Cao Fei use dream-like imagery, flowing cloth
material, cartoon influences and the like to pick up where the great Louise Bourgeois left off, creating fantastical imagery with an underlying
current of gender. For example, Swedish born Nathalie Djurberg uses materials that could be called child-like - crude Plasticine and clay — to make
stop animation videos that border on the humorous. Because of the nature of her materials, Djurberg’s characters, both animals and humans,
suffer almost comical violence, as arms, legs and penises are cut off, flesh stripped away and eyes gouged out in a frenzy bringing together
eroticism, cynicism and dangerous behavior, as if seen through the eyes of an uncomprehending child.

Sue Scott’s chapter, Domestic Disturbances, delves into how the issues of home and family weigh upon female artists. A duality of resisting and
embracing domestic life is a theme that runs throughout the work of many contemporary female artists’ as roles, work life and culture have
changed over the past 50 years. Leaving the extremism of women'’s liberation and adjusting to a more modern and semi-balanced present, these
artists explore the allure and propulsion of domesticity, thinking of the feeling of “home” as both welcoming and confining. The work of artist Kate
Gilmore opens the chapter, a video artist who often casts herself as the female protagonist thematically working against something, and involving
physical exertion. Placing herself at the center of her art, her most iconic piece was debuted at the Whitney Biennial of 2010. In Standing Here,
Gilmore literally fights her way up a constructed chute, emulating an “upright birth canal” that she claws her way to the top of, symbolically
becoming a woman born into the art world.

The Reckoning’s final chapter, History Lessons by Helaine Posner features artists who pay homage, or reference the great feminist artists of the
1970s in their work. Yael Bartana, Tania Bruguera, Sharon Hayes, Teresa Margolles, Julie Mehretu and Kara Walker each poignantly cull from
women'’s struggles throughout history to inspire their works. Pulling from the 1960s protest movements, Sharon Hayes bases her performances



and videos on this idealism of speech, using their methods of marching and demonstrations to communicate private expressions of longing and
desire. Together, she fuses history with self-expression seamlessly.

Through the narrative of each category, the authors bring a voice to individual artists along with easy to read graphs and data that compare and
contrast the number of female artists to males in MFA programs, museums and galleries. Interestingly, the authors found that these numbers were
closely relatable to trends in society, like the comparable percentage of female to male solo shows as there are men to women in the United States
Senate. The fascinating volume gives a modern voice to women artists beyond the days of 1970s feminism, bringing us into the twenty-first
century when women have become an integral part of the art market. With the ink just dry on The Reckoning, the quartet is already thinking
about how to expand to a third book in the series.
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The Day is Not Enough (A Few Autobiographical Stories)

13.9.13-21.10.13
Special event, Exhibition 13.9.13 (Friday) 7 PM

The exhibition is dedicated to autobiographical accounts in new Polish art. Participating
artists relate their own stories. These are real life stories, mostly first-person narratives.
On the one hand, the tension between the figure of the author and the subject of the
work and, on the other, between the fiction and the truth of representation constitute the
axis of this exhibition.

The phrase “the day is too short” comes from a director of an art gallery, who is also an
artist. It was a remark he made referring to the impossibility of performing both functions
simultaneously. These words are an expression of frustration experienced by a person
consciously observing events occurring in his life and commenting on them as they
happen, doing his best not to overlook anything. His perturbation may be termed as a
diarist’s worry.

The autobiographic character of newest art constitutes a fairly broad topic,
encompassing multitudinous trails and potential artistic or research approaches. Two
paths have been marked out for the exhibition. The first has already been mentioned:
contradictions that cannot be avoided when one records one’s own life, the frustration of
a diarist. Is there a way to note every single thing down? Or should some things be
omitted? How can one know what will appear significant in the future? The other path is
delineated by history, whose reflections are to be found in personal notes as well as in
chronicles of everyday matters.

The exhibition ,The Day Is Too Short” focuses on selected examples of personal
documents. It is going to present cases of suggestive use of first-person narration to
pose the question why contemporary artists chose their own autobiographies as the
basis of their creation, revealing themselves as narrators of the stories. During the
opening reception, the audience will have the opportunity to watch a performance act by
Ewa Zarzycka as well as an artistic action by Malwina Niespodziewana, entitled
“Birthday”.

The exhibition will be accompanied by a publication “The Day Is Too Short”, featuring essays by Inga Iwasiow, Agnieszka
Karpowicz, Ewa M. Tatar and Magdalena Ujma. Organized by The Culture and Art Centre in Wroctaw Co-organized

by: Wroctaw Contemporary Museum BWA Gallery in Jelenia Géra Arsenal Municipal Gallery in Poznan BWA Gallery
Sokot in Nowy Sacz  The exhibition is part of the Lower Silesian Art Festival OKiS

Curators Magdalena Ujma Published on: 27.08.13 - See more at:
http://muzeumwspolczesne.pl/mww/kalendarium/wydarzenie-specjalne/dzien-jest-za-krotki-kilka-opowiesci-
autobiograficznych/?lang=en#sthash.kYF36Hz1.dpuf
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Katarzyna Kozyra
ZACHETA NATIONAL GALLERY OF ART

Comprising many of Katarzyna Kozyra’s major works in various medi-
ums, this exhibition offered a unique opportunity for a close look at
the artist’s oeuvre, while inviting its critical reassessment in the context
of present-day Poland. “Casting,” the title selected by the show’s cura-
tor, Hanna Wréblewska (the new director of the Zacheta National
Gallery of Art), was taken from a new work, dated 2010, in which a
gallery space was transformed into a temporary acting studio where

Katarzyna Kozyra,
Cheerleader, 2006,
still from a color
video, 4 minutes
30 seconds.
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viewers were invited to try out for the role of the artist in her forthcom-
ing autobiographical feature film.

In Poland, Kozyra has been a divisive figure for nearly two decades.
The well-documented debate around her highly controversial diploma
piece, Pyramid of Animals, 1993—a sculpture made of stuffed animals,
featuring a horse mounted by a dog, a cat, and a rooster, with an accom-
panying video showing the horse being flayed and butchered—became
a cause célébre for advocates of the Polish branch of “critical art,” a
tendency of thought and expression current in the 1990s that focused
on the body and brought political issues to the forefront. This new
outlook generated an intense public debate about the responsibility of
artists in post-Communist society. Undeniably, the media attention paid
to Kozyra’s work encouraged other local artists to address controversial
and sensitive issues, such as the place of various minorities—be they
ethnic or sexual—and the hierarchy of gender in Polish society.

Kozyra’s well-known photographic installation Olympia, 1996, and
the video installations The Bathhouse, 1997, and Men’s Bathhouse,
1999, which deal with nudity and aging in a provocative and highly
voyeuristic manner, acquired significance in her homeland a few years
later, not just because they questioned the limits of what separates
public from private, but also because for some they illustrated the moral
decline of Poland as the country embraced capitalism and the free-
market economy—even as for others they conveyed the promise of a
new freedom. Kozyra responded to these ambiguous feelings by endow-
ing masterpieces from the past with a growing strangeness, using role-
playing and cross-dressing as means of personal and public
introspection. For example, in her video installation The Rite of Spring,
1999-2002, she recast the famous ballet by Nijinsky and Stravinsky as
an animated, marionette-like dance performed by naked aging men and
women wearing rubber penis or vagina contraptions. The artist has
also continued to feature unorthodox characters in later pieces; the film
Summertale, 2008, is a delightful yet highly morbid psychodrama, in
which a group of eccentrics (including Kozyra herself, who plays a sexy
little girl) are brurtally assassinated by five female dwarfs when they visit
an enchanted country house. Interestingly enough, although artistically
and technically more sophisticated than her earlier works, these recent
pieces did not cause any particular controversy when presented in
Poland, because provocation has now become a common strategy for
many younger artists seeking to attract attention to their work.

With the focus on the artist herself in the majority of her pieces,
Kozyra might appear at times lacking the self-criticality that she expects
from the viewer. This seems to be a problem for much “critical art,”
which seems to have lost its polemical edge in recent years. What sets
Kozyra apart from many of her (predominantly male) colleagues who
defined Polish art of the 1990s, and thus guarantees her a pivotal place
in its history, is her continuing willingness to find “strangeness” in
herself and to appear extremely vulnerable as she stubbornly mines her
own psyche.

—Marek Bartelik
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'GENDER CHECK'
MUMOK

From the beginning, the Soviets understood how crucial visual
culture was, and that control of it reinforced ideology and molded
minds. Though the USSR and its client states insisted on sexual
equality and women’s liberation, they minimized gender differenc-
es and effectively erased sensuality in visual representations. The
ideal Socialist Realist woman was a muscular laborer (and a good
mother, too), and both men and women were depicted as generic
types, because the communist utopia was sexless and the collec-
tive body the only one worth considering. Eros and individualism
threatened authority by suggesting that private lives—hence dis-
sident voices—were possible. The Russian photographer Boris
Mikhailov lost his job in the late 1960s when the KGB found nude
photographs he had taken—of his wife.

But sex and the drive for artistic freedom can survive almost
anything. By the 1970s, artists began opening doors to the
forbidden; after 1989, many more such explorations became
possible. “Gender Check: Femininity and Masculinity in the Art
of Eastern Europe,” curated by Bojana Peji¢, at the Museum

Moderner Kunst Stiftung Ludwig, presented a dizzying, fascinat-
ing record of a half-century of changes, with 400 works by more
than 200 artists, many unknown in the West,

The show began with Socialist Realist paintings, though there
were occasional detours along the revolutionary road, some of them
perplexing. The women were mostly “heroines of labor,” but Postaci
(Figures, 1950), by the Polish painter Wojcieh Fangor, articulated
differences between Soviet and Western ideals, perhaps ambiva-
lently. A hefty Soviet woman and a manly laborer study a shapely,
elegantly attired woman wearing big sunglasses and a stylish white
dress that bears little written inscriptions, including “Coca-Cola,”
“Wall Street" and “London." Is she the envy or the enemy of the
people? The workers’ stares are neutral. As the scholarly exhibi-
tion catalogue makes clear, understanding Communist art requires
knowledge of history, economics, the original audience
(public or “alternative”) and which Eastern European
country produced it, under what circumstances.

In the late 1960s and '70s, artists seemed to discover—
tentatively—both political criticism and the body. Female
artists tried to wrest control of "the gaze" from its govern-

Katarzyna Kozyra: Olympia, 1286, one of three color
iphs, 40Vs by 70% inches.

L

at Mumok.

mental and male masters by looking at women, including themselves.
After 1989, they become freer to depict the female body as both real
(rather than ideal) and sexual. In Katarzyna Kozyra’'s photographic
triptych Olympia, 1996, one of many appropriations of canonic works,
the Polish artist presents herself first as Manet's prostitute, then as

a hospital patient attached to an IV pole, and finally as an ancient,
naked woman with deflated breasts—less a sex object than a suf-
fering, aging human being. From the early '90s on, male and female
artists alike tore up gender prescriptions and prohibitions in favor of
destabilized identities, picturing men with less-than-ideal bodies, or
done up in drag as dancing girls or as Marilyn Monroe.

Nudity had been so thoroughly suppressed that, in the 1970s and
early '80s, it signified political dissent as much as artistic license.

By 2000 Tanja Ostoji¢, of Serbia, could distribute posters that said,
“Looking for a Husband with EU Passport.” Unlike the typically sexy
husband-wanted appeal, Ostoji¢’s photograph is a straightforward
image that shows the artist nude, fully frontal and shaved at head
and crotch. The naked body no longer belonged to the art world
alone but to the community at large, and Ostojic’s posters, which
sardonically attacked the widespread female unemployment and
desperation that followed the transition to a capitalist economy,
gave evidence that critique had become less perilous. The con-
sumerism and the sex trade that also accompanied Westernization
are targeted in such works as Anetta Mona Chisa and Lucia
Tkacova's Porn Video (Slovakia, 2004), which shows two women
performing a graphic sexual scenario while fully clothed.

At the same time, Communist repression—including that
directed at homosexuality, a crime in the USSR—were boldly
challenged. In 1981, Metka Krasovec, a Slovenian artist, drew
My Boy Has Red Socks, a picture of two naked men with erec-
tions embracing. The new freedom incited a fierce backlash
in the conservative, aggressively masculine cultures of the
former Communist sphere. In 2008, Igor Grubi¢, of Croatia,
pieced together frightening footage of a gay pride parade that
ended with gunfire. Among a number of depictions of explicit
sex is Jelena Radic’s 2006 image of fellatio, which the Serbian
artist rendered in needlepoint.

On the evidence here, the history of feminism, and
of challenges to conventional gender identities, needs
to be rewritten with greater attention to the East. With
this exhibition, it has already been re-presented.

—Vicki Goldberg
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» works by New York-based Reed
Barrow, Canadian Elias Maamari,
and the Swiss duo Comenius
Roethlisberger and Admir Jahic.

VERGE [June 15-20], a fair of
emerging art, will be held at Das
Schiff, a three-level converted barge
located up the Rhine from Art Basel
at Westquaistrasse 19. The program
includes video projects that will

be screened in Das Schiff's disco
Club Unterdeck. Water taxis will run
every half hour between a location
near Art Basel and Verge.

LISTE [June 15-20] will have
64 galleries from 21 countries.
Billed as “the young art fair,”
Liste selects galleries that

are generally less than five
years old and typically show
artists under 40. It is located
at Burgweg 15, near the
river.

In addition to Art Basel
and the satellite fairs,
a number of prominent
venues in Basel are
mounting important
shows, this year by
American artists in
particular.

Fondation Beyeler
Baselstrasse 101
“Basquiat” is on view
May 9-Sept. 5

[see previous page].

Partnered with the Jean-Michel
Basquiat exhibition is a retrospective
of works by Felix Gonzalez-Torres,
another New York-based artist lost
prematurely, to AIDS, at age 38.
The show was jointly organized by the
WIELS Center for Contemporary

Art in Brussels, where it debuted
earlier this year, the Beyeler

[May 22-Aug. 29] and the Museum
fiir Moderne Kunst in Frankfurt
[Jan. 28-Apr. 25, 2011]. Each venue
is focusing on a different aspect

of Gonzalez-Torres’s work—fragility
and transience, color and light, and
political content, respectively.
Organized by Elena Filipovic,

who co-curated the 2008 Berlin
Biennale, the tri-venue undertaking
comprises two iterations at each
stop: Midway through each exhibition,
an artist whose practice has been
informed by Gonzalez-Torres

(Danh Vo, Carol Bove and Tino
Sehgal) will reinstall the show. »
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THE TWO FACES OF FOKSAL
THE INTERNATIONAL prominence of
contemporary Polish art has grown
dramatically in recent years. A good
measure of credit for this is due to
the Foksal Gallery Foundation, a
for-profit organization that originated
from the nonprofit Galeria Foksal

in Warsaw, which for decades has
supported artists in Poland. A crop
of newer galleries has added to the
momentum, among them Raster
Gallery (which shows Jan Smaga,
Zbigniew Rogalski, Zbigniew Libera,
Rafat Bujnowski and Michat Budny)
and Leto Gallery (whose roster
includes Wojciech Bakowski and Alek-
sandra Urban). But no gallery has done as much—or been as controversial—as the
two bearing the name Foksal. Although Foksal Gallery Foundation has been key in
promoting the commercial success of Pol-
ish art, some observers complain that its
control of the market is a near-monopoly.

The relationship between the two
Foksals is rather complex. In 1966, a group
of Polish artists and critics opened an art
space, Galeria Foksal, naming it after the
street it was on. The gallery was, and to
this day remains, nonprofit and 100 percent
state-funded. Despite its location behind
the Iron Curtain, it managed to develop
an internationally significant program of
contemporary art. By 1989, when Com-
munism ended in Poland, Galeria Foksal
had become the most important venue in
Poland for both international and Polish art.
Its exhibition history reads like a who's who
of critically acclaimed artists: Tony Cragg,
Matthew Barney, Pawel Althamer, Daniel
Buren, Wilhelm Sasnal, Luc Tuymans, Bill
Viola and Lawrence Wiener among them.
In the early 1990s, Joanna Mytkowska,
Andrzej Przywara and Adam Szymcezyk, then three young enthusiastic art scholars,
began working at the gallery and, with Poland’s new access to the world art market,
soon recognized a lucrative opportunity to sell contemporary Polish art.

Sensitive to the conflict of interest in being commercially active while a state-
funded entity, Galeria Foksal co-direc-
tors Wiestaw Borowski and Andrzej
Turowski rather reluctantly served as
a liaison between artists and buy-
ers. In 1997, to remedy this situation,
Mytkowska, Przywara and Szymezyk
founded Foksal Gallery Foundation,
which, contrary to its title, is @ commer-
cial enterprise and maintains a roster of
artists. In 2001, the three entreprengurs,
who had remained in charge of the
curatorial program at Galeria Foksal,
cut their ties with the nonprofit and
began to independently promote

Gallery, New York.

irostaw Balka, How It s, 2008, in
Tale Modem's Turbine Hall, London

Below, rendering of the planned building
for the Museum of Modern Art, Warsaw.
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» Schaulager

Ruchfeldstrasse 19

Before “Cremaster” there was
“Drawing Restraint.” Organized by
New York-based curator and critic
Neville Wakefield, “Matthew Barney:
Prayer Sheet with the Wound and the
Nail" [June 12-Oct. 3] centers on the
ongoing Drawing Restraint Archive:

objects, videos and drawings from the
16 (so far) performances that began in
1987, during Barney's undergraduate
days at Yale. In each, he engages in
physical feats, such as climbing gal-
lery walls or jumping on a trampoline,
while attempting to draw. The prem-
ise continues within a more complex
scenario in Drawing Restraint 9
(2005), that has Barney and his wife
Bjork—the Icelandic singer, who has
provided the soundtrack—nplaying
lovers aboard a whaling ship. Northern
Renaissance works from the Emanuel
Hoffman Foundation, which is housed
at the Schaulager, and additional loans
are installed alongside Barney’s work
in an attempt to elucidate the artist’s
elaborate schemes and often baffling
themes. The Laurenz Foundation,
which runs the Schaulager, and New
York's MoMA have jointly acquired the
archive, which is being shown in its
entirety for the first time.

Museum of Contemporary Art

St. Alban-Rheinweg 60

Some 100 works dating from

1978 to 2008 by Vancouver artist
Rodney Graham are on view

in “Through the Forest.” Using
various formats—books, video,
sculpture, painting, installation,
music—Graham obliquely refer- »
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young Polish artists, most of whom were picked up after having shown at Galeria
Foksal. The foundation moved to a separate location, where it functions as a com-
mercial gallery even as it continues to receive some state funds. lts program has
included exhibitions of Althamer, Sasnal, Piotr Uklanski, Monika Sosnowska, Paulina
Olowska, Artur Zmijewski and Cezary Bodzianowski. Swiss dealer Victor Gisler of
Galerie Mai 36 in Zurich, who has been monitoring the Polish art scene since the
fall of the Berlin Wall, told A.i.A., “| have often wondered where they draw the line
between commercial and nonprofit, because | don't see one.”

Przywara continues as director of Foksal Gallery Foundation, but his two colleagues
have taken up posts in museums outside Poland. In 2003, Szymczyka was
appointed director of Kunsthalle Basel, where his first exhibition showcased the
works of Uklanski. Two years ago he and Elena Filipovic organized the 6th Berlin
Biennale, which featured an unusually high number of Polish artists—most,
if not all, having shown at the Foksal Gallery Foundation. Mytkowska, who
continues to mount exhibitions at the Foundation in Poland, became a curator
at the Centre Pompidou, Paris, where in 2007 she curated “Le Nuage Magellan,”
a group show that included works by Olowska.

Mytkowska is also the director of the Museum of Modern Art, Warsaw—
currently housed at a temporary location in the city center—which aims to
offer a broad view of contemporary Polish art. Plans are in the works
to construct a grand new building, designed by Zurich-based architect
Christian Kerez, at a cost of $91 million (financed by the Polish Ministry
of Culture and EU capital funds for 2007-13). The museum was to have
opened this year but, with the site only just being cleared, that has been
pushed back to 2014, in part because of public debate over the museum'’s
necessity and its prominent location on Warsaw's huge central square.

This past spring, Mytkowska co-curated, with
Sebastian Cichocki, Ana Janevski and Katarzyna
Karwanska, “Early Years" at Berlin's Kunst-Werke
Institute for Contemporary Art. This was an exhibi-
tion that showcased international artists, numerous
Polish ones among them, who had shown at the
museum since its establishment by the national
government in 2005. Part of a joint Berlin-Warsaw
cultural initiative, the 17-artist exhibition included a
number of increasingly familiar names—2Zmijewski,
Olowska, Anna Molska, Agnieszka Polska, the
couple known as KwieKulik, all from the Fok-
sal Gallery Foundation stable—along with Yael
Bartana, Tania Bruguera, Sharon Hayes and Daniel
Knorr. For many observers, such entwined con-
nections raise the question of whether Szymczyka
and Mytkowska have truly disengaged from the
commercial Foksal Gallery Foundation.

Because Foksal Gallery Foundation is regarded as
the only commercially viable means to gain inter-
national recognition, it undeniably attracts the best
national talent. But the foundation now casts a long
shadow over the country’s art scene, neglecting such
non-Foksal-affiliated artists as Miroslaw Balka (who had some of his earliest shows at
Galeria Foksal), Anna Konik, Katarzyna Kozyra and Zofia Kulik, the last selected by co-
curators Ruth Noack and Roger Buergel for Documenta 12. Zmijewski, an artist strongly
affiliated with the gallery, also took part in Documenta 12. When asked whether the
foundation had cooperated with organizers, Buergel stated categorically that there was
no collaboration between the Foksal Gallery Foundation and Documenta 12.

Iris Mller-Westermann, curator at Stockholm's Moderna Museet and co-curator
(with David Elliott and Bojana Pejic) of the seminal 1999 exhibition “"After the Wall:
Art and Culture in Post-Communist Europe,” opined to A.i.A., "Mytkowska, Szymc-
zyka and Przywara have cleverly maneuvered Foksal Gallery Foundation into a
position of great power, whereby virtually all international attention is now directed
toward this so-called foundation. But we need to bear in mind there is more in
Poland than the Foksal Gallery Foundation.” —David Ulrichs
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KATARZYNA KOZYRA
ZACHETA NATIONAL GALLERY

This captivating exhibition, featuring many of Katarzyna
Kozyra's sometimes provocative major works, was a home-
coming of sorts for the Polish artist. Besides the videos, video
installations and photographs for which she is best known,
the show included Pyramid of Animals, her 1993 thesis
sculpture for the Warsaw Academy of Fine Arts, which at the
time inspired a frenzy of national condemnation (mixed with
occasional ardent support). Alluding to the Brothers Grimm
folktale Die Bremer Stadtmusikanten (The Town Musicians

of Bremen), the sculpture consists of four stacked taxidermy
animals—on the bottom a horse, then a dog, cat and rooster.
(This work, incidentally, preceded Maurizio Cattelan’s very
similar Love Saves Life by two years.) These animals were
already scheduled to be, as the idiotic term goes, “put to
sleep” before they attracted Kozyra's attention, so she didn't
exactly kill them for her art. However, she was present at
their deaths, and used this project, from beginning to end, to
uncomfortably investigate death at close quarters.

Above right,
Katarzyna Kozyra:

Pyramid of Animals,

1993, taxidermied
animails:

Left, Punishment &

‘_‘\rl in /

in their inner sanctum. Corpulent, frail and elderly, pad-
ding about on bare feet or slumped on benches, the
men convey anything but confident, world-dominating
masculinity; instead they seem vulnerable, contem-
plative and curiously adrift. Kozyra was castigated
for spying on and violating unaware naked guys, but
the angst she provoked probably had more to do with
her visual dismantling of male power.

Accompanying the sculpture is Kozyra's grainy video of the
drugged horse's last agonizing moments as it quivers, topples and
dies, and is then summarily butchered. Issues of violence, power
and consumption abound in Pyramid of Animals, yet there remains
something celebratory about the jauntiness of the animals as they
appear in the sculpture. It's likely that a big reason this work proved
so disturbing in meat-loving Poland is not because of the poor
animals, but instead because the artist was a woman resolutely
confronting suffering and death, and upending stereotypes of the
feminine as life-giving, tender, nurturing and kind.

Kozyra's works often involve exposed bodies in collective per-
formances. For Women's Bathhouse (1997), she ventured into
a Budapest bathhouse with a hidden video camera. What you
see in a looped projection and on multiple monitors are naked
women of all ages and physiques as they bathe, rest and scrub
themselves: fleshy, nonidealized and at times decrepit women
without “feminine” adornment or social insignia. While this will-
fully voyeuristic work was controversial enough, Kozyra followed
it up in 1999 with Men’s Bathhouse, in which, disguised as a
young man with a moustache and prosthetic genitals, and cov-
ering her breasts with a towel, the artist secretly recorded men

Crime; 2002,
6-channel video
installation.
Both at the

Zacheta National
Gallery, Warsaw.

In challenging taboos, Kozyra confronts potent
issues—the ravages of aging and death, or a human
propensity for violence—and explores conflicts and
nuances concerning gender. Still, her approach can
be disarming, her humor offbeat. In her video installa-
tion Punishment and Crime (2002), male paramilitary
enthusiasts wearing women's masks cavort outdoors
firing various weapons and creating havoc: an amped-
up rendition of boys playing with toy guns. While the
masks feminize these weekend warriors and make
them appear anonymous and comical, the situation is
also deeply disturbing, even nightmarish. Pretend violence by
guys on a lark looks unnervingly close to the real thing.

For the increasingly theatrical and cinematic videos and perfor-
mances that constitute Kozyra’s ongoing project “In Art Dreams
Come True," begun in 2003, she is instructed or molded by two
experts: the “Maestro” (opera coach Grzegorz Pitulej), who trains
her to be a prima donna, and the “Drag Queen” (noted Berlin
transvestite Gloria Viagra), who teaches her how to be “female.”
With her acquired skills, Kozyra assumes different guises and per-
forms various roles: she's a prancing cheerleader in a locker room
full of male athletes; a diva practicing and performing onstage; a
hermaphrodite opera singer whose prosthetic penis is snipped off
before an audience of transfixed young men wearing nothing but
towels. Transformational and liberating, these works are charged
with all manner of excess, moving from high camp to performance-
as-spectacle, Kozyra really pushes herself, exploring her own
identity—fluid and malleable, feminine and masculine—and what
she is capable of. This exhibition was titled “Casting,” and it includ-
ed a room where people could try out for the role of Katarzyna
Kozyra in the artist's upcoming autobiographical movie. Both
women and men were encouraged to audition, —Gregory Volk
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linki »Interaktywne przestrzenie — miedzy
. ., sztuka, technologia i nauka”,
gdzie kupi¢ relacjonujemy takze kilka wystaw, ktére
przygladaja sie zwiqzkom miedzy sztuka
partnerzy a nauka, na przyktad prezentacje w

CSW Znaki Czasu w Toruniu
zatytutowanga ,Statek kosmiczny Ziemia”
(recenzja Natalii Cieslak). Przemystaw
Chodanomawia projekt ,Art & science
meeting” w gdanskiej tazni, Xawery
Stanczykwystawe ,Konstrukcja w
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Nietykalnos$é ,,Piramidy zwierzat”, czyli jak ograniczamy dyskurs o Ponadto w najnowszym ,Arteonie”
Apollonia Y ” Y at’, czyltl 9 Yy ay wystawie Neo Raucha w warszawskiej

sztuce Zachecie pisze Piotr Bernatowicz, zycie i
figuranci Katarzyna Kozyra w Zachecie malarstwo Marka Wtodarskiego w

Dorota tagodzka maluje Potr Slockowski, Adam

Na gtosnej wystawie prac Katarzyny Kozyry w Zachecie znalazia sie takze Andrzej Fussw ,Sztuce mtodych”

#Piramida zwierzat". Status tej pracy wydaje si¢ niepodwazainy. Jest debiutem | osmawia ZV\*faro_"”al Kowa'skst' Piotrem
akomym. najnowszym ,,. eonie

jednej z najwigkszych polskich artystek. Na dyskusje nie ma tu juz miejsca. takze:);’iotr KosiJewskirZIacjonuje

Niezaleznie od oburzenia tak zwanych zwyktych ludzi, polskie $rodowisko wystawe Aernout Mika w Jeu de Paume

w Paryzu, o wystawie ,Beyond

artystyczne wszel!«re prob'y podwazenia z.asadr?osu 'd.2|alan|a Kozyry t.12|.1a1<.e za Re/Production” w Kunstraum Kreuzberg
zamach na wolnos¢ sztuki. Czy stan ten jest niemozliwy do przezwycigzenia? w Berlinie pisze Karolina Majewska, a
Czy osoby méwiace ,nie” ,Piramidzie” musza by¢ uwazane za ignorantéw lub | retrospektywe Ferdinanda Kriweta w

Kunsthalle Disseldorf omawia Greta
Julianna Wierzbinska. Dorota
tuczakkrytycznie przyglada sie
Katarzyna Kozyra, ,Piramida zwierzat”, 1993, instalacja, ekspozycja w fotografiom wykorzystywanym w

Zachecie , To nie jest wystawa”, kol. Zachety Narodowej Galerii Sztuki, fot. spotecznych kampaniach PETA. Pawet

Brozynskirecenzuje ksigzke Tomasza
Jacek Gtadykowski, materiaty prasowe Zachety Kozaka ,Wytepi¢ te wszystkie bestie”, a

Natalia Kalis- powies¢ o zyciu i
Artykut dostepny w wydaniu drukowanym tworczosci Oskara Dawickiego duetu
tukasz Rondudai tukasz Gorczyca pt.
»~W potowie puste”. Sytuacje na
krakowskim rynku wystawienniczym
komentuje Pawet Brozynski.

ARTeon 1/2011 |

wrecz przeciwnikdw sztuki wspotczesnej?

12.10.10 / Piotr Bernatowicz / MUZEUM NARODOWE W
WARSZAWIE BEZ DYREKTORA (komentarzy: 21)

W rankingu Arteonu 2009 (Arteon 1/2010)
podsumowujacym najwazniejsze wydarzenia ubiegtego
roku drugie miejsce przyznali$my wyborowi Piotra
Piotrowskiego na dyrektora Muzeum Narodowego w
Warszawie. Rada Powiernicza Muzeum wykazata sie,

~Piramidka sie przekrzywita” naszym zdaniem, doskonatym nosem proponujac to
R stanowisko jednemu z najbardziej wybitnych i
Katarzyna Kozyra w Zachecie rozpoznawalnych na éwiecie sposréd polskich historykéw
Xawery Stanczyk sztuki, badaczowi z niezwyktg wizja, pasja i energia, ktory
Otwarta 3 grudnia wystawa ma by¢ w zamysle Kozyry i kuratorki Hanny dawat szanse na uczynienie z tej instytucii miejsca nie

, = L i X tylko prestizowego, ale unikalnego w skali swiatowej.
Wroblewskiej pomocg dydaktyczna dla chetnych do wzigcia udziatu w castingu.
Chetni i chetne do wcielenia sie w role tworczyni - pte¢, wiek, podobiefstwo
fizyczne nie majq tu znaczenia - moggq skorzystac z tej pomocy,

t j i t kam . A li si tac

DF%YQO Ov.vujac sig ?Io wystepu pr;eq ja era by dobr,ze wczuli sie w pos a<.:, 06.10.10 / Piotr Bernatowicz / Natretni apostolowie
ktorg m.a_1§ odegra¢, musza przeciez sng Z nig zapqznac. Prezentowa.ne sa WieC  sztuki (komentarzy: 8)
wszys_tkle |_stotne prace._ (...) Ekspozycja w Zachecie bytaby znakomita, Niemal kazdy artysta wspéiczesny ma ambicje zrobi¢
zastuzona i dtugo oczekiwang wystawa retrospektywna Katarzyny Kozyry, prace w tzw. przestrzeni publicznej. Przyznaje - jest to
jednakze organizatorzy zarzekaja sig, ze nig nie jest, ze to tylko dodatek do pociagajace. Daje ztudzenie pozytecznosci wiasnej sztuki,
castingu. Ogtoszenie castingu mozna by potraktowac jako zabieg porzucenia wiezy z kosci stoniowej, w ktdrej zamyka sig -

; . A 4 ) S . L zdaniem tzw. zwyklych zjadaczy chleba - sztuka
marketingowy, majacy na celu zwrdcenie uwagi mediéw i publicznosci, ale czy wspoétczesna. Artysta w przestrzeni publicznej pozbywa sie

archiwum autora

naprawde w wypadku twérczyni tak znanej i kontrowersyjnej podobne zabiegi  etykiety “galeryjnej mendy” zachowujac jednoczesnie

L. L, T L miano demiurga - kogo$ ponad innymi, kto potrafi
bytyby potrzebne? Rozsadniej chyba przeksztatci¢ pytanie, jakim rzadzi sie zmieniac $wiat, nawet gdy ten $wiat ma posta¢ zwyktego
casting (kto zagra gtéwna role, kto zagra Kozyre?) w jego odwrotnos¢: kogo osiedla.

gra Kozyra? Jaka role odgrywa? archiwum autora

Katarzyna Kozyra na tle instalacji ,Swieto wiosny”, fot. materiaty prasowe
Zachety 23.09.10 / Piotr Bernatowicz / Od manifestu do

. biennale (komentarzy: 17)
Artykut dostepny w wydaniu drukowanym
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ARTeon 5/2006

Agnieszka Klos

3% Kozyry

Mozna to poréwnaé do sportu - méwi o swojej najnowszej pracy Katarzyna
Kozyra. Artystka staneta do zawoddw w trudnej dyscyplinie — $piewu
operowego. Na filmie wida¢, jak wielkie zrobita postepy. ,Opowies¢ zimowa”
to film, ktory sktada sie z przygdd artystki w Swiecie marzen i pragnien z
dziecinstwa. Nad projektem zatytutowanym ,W Swiecie sztuki marzenia stajgq
sie rzeczywistosciq” Kozyra pracuje od ponad dwdch, a od pot roku caty sztab
specjalistéw. A takze - do czego przyznata sie artystka podczas spotkania
autorskiego - rzesza amatordw. Dzigki potgaczeniu dyscyplin na planie
filmowym oraz podczas performances artysci wiele mogli sie od siebie
nauczyc.

Najnowszy film Kozyry opowiada historie zamknietej w domu ksiezniczki (jest
to potaczenie basniowej krélowej, Kopciuszka i Sierotki Marysi), ktéra
pozostaje pod wiadzg ztej macochy. W tej roli wystgpita krélowa berlinskich
klubéw gejowskich - Gloria Viagra. Ksiezniczce towarzysza karty, ktore
wyreczajq ja w najtrudniejszych zadaniach. Punktem kulminacyjnym
filmowego przedstawienia jest odkrycie w piwnicy domu ksiecia, ktéry spat w
skrzyni. Film konczy uroczysty koncert, podczas ktérego Kozyra wiasnym
gtosem $piewa arie operowa.

Kadr z filmu Katarzyny Kozyry ,Opowies¢ zimowa”, fot. Materiaty prasowe
BWA we Wroctawiu

Artykut dostepny w wydaniu drukowanym

ARTeon 12/2007

Dorota tuczak

Laboratorium Grzegorza Kowalskiego

Wystawa ,Warianty. Pracownia Kowalskiego 2006/2007", prezentowana tej
jesieni w warszawskiej Zachecie, stwarza okazje do przyjrzenia sie jednemu z
fenomendw polskiej sceny artystycznej — pracowni Grzegorza Kowalskiego.
Status tzw. kowalni, w ktérej konsekwentnemu rozwojowi podlega teoria
formy otwartej, zostat wielokrotnie potwierdzony dzigki sukcesom takich
artystéw, jak Katarzyna Kozyra, Artur Zmijewskiczy Pawet Althamer.
(...)Wedtug organizatoréw, Grzegorza Kowalskiego i Julii Leopold, idea
wystawy zakfada konfrontacje prac profesora, powstatych w kregu teorii formy
otwartej, z nawiqzujacymi do nich realizacjami jego studentéw i
wspotpracownikdw. Réwnoczesdnie jednak prezentowana ekspozycja, na
podobienstwo nowozytnych sztychdw, przedstawia warsztat pedagoga.

Cezary Koczwarski, ,Winda”, 2007, kadr z filmu, fot. archiwum artysty,
materiaty prasowe Zachety Narodowej Galerii Sztuki

Artykut dostepny w wydaniu drukowanym

ARTeon 5/2007

Artur Zmijewski cztonek redakcji Krytyki Politycznej oraz
autor manifestu ,Stosowane sztuki spoteczne” zostat
mianowany kuratorem 7. Berlin Biennale w 2012 roku.

archiwum autora

15.02.10 / Piotr Bernatowicz / SUPLEMENT
(komentarzy: 60)

W najnowszym numerze Arteonu skupiamy sie m.in. nad
ciekawym nurtem w polskiej krytyce sztuki, ktéry pojawita
sie w ostatnim czasie, a ktory wyraznie kontestuje nie
tylko gtdwng scene sztuki wspodtczesnej, ale i
towarzyszacy jej krytyczny komentarz.

archiwum autora

24.11.09 / Piotr Bernatowicz / WAZNE SPOTKANIE !!!!
(komentarzy: 4)

Uwaga: 1 grudnia 2009 (wtorek) o godzinie 11.00 w Sali
Kinowej Muzeum Narodowego w Warszawie odbedzie sie
spotkanie zatozycielskie Obywatelskiego Forum Sztuki
Wspotczesnej. Podczas spotkania zostanie poddany
dyskusji sposdéb funkcjonowania Forum oraz zostanie
wytoniony zespét roboczy. Najwazniejszymi z punktow
programu stang sie projekt ustawy o instytutach
branzowych (w tym Instytutu Sztuk Wizualnych) oraz
sformutowanie postulatéow $rodowiska. Forum jest
otwarte dla wszystkich zainteresowanych losem sztuki
wspdiczesnej. Uwazam, Ze wszyscy zainteresowani
funkcjonowaniem instytucji artystycznych, takze ci majacy
krytyczne zdanie, a moze zwtaszcza ci, powinni przylaczy¢
sie do Forum i je ksztattowac. Termin moze nie jest zbyt
fortunny, zwiaszcza dla os6b spoza Warszawy, ale warto
sie postara¢. Zadaniem spotkania bedzie wytonienie
grupy stanowiacej reprezentacje srodowiska w rozmowach
z ministrem kultury.

archiwum autora

02.11.09 / Piotr Bernatowicz / OBIEG CENZURUJE?
(komentarzy: 7)

Ostatnie doniesienia Indeksu73.pl pokazujg, ze zapedy
cenzorskie nie sg obce niektérym redaktorom Obiegu.

archiwum autora

28.10.09 / Piotr Bernatowicz / POCHWALA JAWNOSCI
(komentarzy: 7)

Z reakcji na "List otwarty do prezydenta Miasta Krakowa"
wynika, ze niemal cate $rodowisko artystyczne w Polsce
jest za organizowaniem konkurséw na stanowiska
dyrektordw galerii i muzedw. Mam nadzieje, ze ten list nie
bedzie tylko dorazng reakcjg na lokalny problem, ale
stanie sie poczatkiem reformy w publicznych instytucjach
kultury w Polsce

archiwum autora
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Krzysztof Jurecki

O czym zapomniano w historii polskiego wideo (1983-2006)

Czym jest najnowsze wideo? Nie ma swego $cisle wyznaczonego obszaru, nie
ma statych regut, ale ma historie wchodzacg w relacje z innymi dziedzinami
plastycznymi, takze cyberprzestrzenia oraz performance. Nastepuje takze
zblizenie miedzy fabularyzowanymi filmami a odczytywaniem historii sztuki w
formule uprawianej przez Lecha Majewskiego, ktére beda dazy¢ do
rozbudowanych form literackich (,Krew poety”, 2006), grajacych z widzem w
odczytywanie minihistoryjek. Z pewnoscig pojawig sie tworcy podazajacy
$ladami tropienia medium w relacji do rzeczywistosci politycznej, gdyz trudno
dzi$ sobie wyobrazi¢ film analityczny, pozbawiony wspotczesnych odniesien
ideologicznych czy spotecznych. Oczekuje i szukam wideo o charakterze
walczacym czy moze raczej badajacym stany psychologiczne (tozsamosé
osoby, grupy spotecznej etc.) w sposéb dokumentalny (Zmijewski),
instalacyjny (Lejman - ,0ddychajaca katedra”) lub w wersji kabaretowej (L6dz
Kaliska, Katarzyna Kozyra). Z najwieksza uwaga oczekuje wideo w odmianie
medytacyjnej (Zygmunt, Dudek-Durer, Brzezinski, Rogulski), a nawet
parareligijnej, gdyz ta tradycja jest wciaz zywa, cho¢ zaakcentowana przede
wszystkim w rosyjskim filmie fabularnym (Andrzej Tarkowski) oraz niemieckim
Wernera Herzoga (dokument i fabuta).

Adam Rzepecki i Grzegorz Zygier, ,Every dog has his day”, 1990, fot.
archiwum K. Jureckiego

Artykut dostepny w wydaniu drukowanym
ARTeon 12/2008

Magdalena Moskalewicz

Katarzyna Kobro / Lygia Clark

Dziatanie nowej przestrzeni Muzeum Sztuki w todzi rozpoczeta, obok
prezentacji statej ekspozycji dziet z miedzynarodowej kolekcji, czasowa
wystawa prac dwdch artystek: zwigzanej z budowaniem owej kolekcji w latach
30. XX wieku Katarzyny Kobro oraz tworzacej gtéwnie w latach 50. i 60. Lygii
Clark. Bardzo ciekawe jest to zestawienie dwoch tworczyn: polskiej (?) i
brazylijskiej, awangardowej i neoawangardowej, zainteresowanych podobnymi
problemami artystycznymi, tworzacych w podobnym, konstruktywistycznym
duchu, a dochodzacych do réznych wnioskow.

Katarzyna Kobro, ,Kompozycja przestrzenna 9”, 1933, ze zbioréw Muzeum
Sztukiw todzi, fot. materiaty prasowe Muzeum Sztuki w todzi

Artykut dostepny w wydaniu drukowanym

ARTeon 10/2006

Marek Maksymczak

Role artysty w teatrze niemozliwym

W gronie wykonawcoéw pokazu performatywnego bardzo czesto znajduje sie
sam autor catosci, ktéry - kreujac widowisko - jednoczesnie przyjmuje
okreslong liczbe rél o odmiennym charakterze i funkcji. Kondycja artysty oraz
jego pozycja w dziele sztuki objawiajg tutaj dosy¢ sproblematyzowane oblicze.
Zastanawiajacy jest sam akt uczestnictwa w efemerycznym medium artysty,
ktéry badz powotuje do zycia nowe byty w iluzorycznym, szybko
przemijajacym $wiecie, badZ prezentuje nieznany wymiar rzeczywistosci. Do
takich wtasnie refleksji sktaniata otwarta na poczatku maja w warszawskiej
Zachecie wystawa , Teatr niemozliwy”, eksponujaca filmy wideo i przedmioty
performatywnych dziatan wybranych polskich twércéw.

Widzéw wstepujacych do sal ekspozycyjnych witaty fragmenty przedstawien
Tadeusza Kantora: charakterystyczne sceny ,Umartej klasy” oraz jeden z
aktéw z ,Niech sczezng artysci”. W obu widowiskach autor wystepowat na
scenie pomiedzy aktorami, w pierwszym z wymienionych dziet byt ubrany na



czarno z owinietym wokét szyi czarnym szalem, a jego obecno$¢ spetniata
trudng do ustalenia funkcje. Kantor stojacy pomiedzy uczniami-staruszkami ze
scen ,Umartej klasy” prezentowat sie jako demiurg w twérczym akcie, ktory —
kierujac aktorami na scenie — wprowadzat uwagi lub gesty nakazujace
korygowanie popetnianych przez nich btedow.

Katarzyna Kozyra, ,,Fassadenconcerto”, performance, Kunsthalle Wien, 2005,
fot. Zacheta Narodowa Galeria Sztuki

Artykut dostepny w wydaniu drukowanym

ARTeon 10/2003

ale bedzie

sprawiedlivic
ok edejdziesz
wltodnie

Violetta Sajkiewicz

Billboardowa galeria

Parafrazujac tytut stynnej pracy Barbary Kriiger, mozna powiedzie¢, ze
przestrzen publiczna jest polem bitwy, codziennej walki toczonej o uwage
przechodniéw, o to, by cho¢ na chwile zatrzymacé na sobie ich spojrzenie.
Miedzy lipcem 1998 r. a grudniem roku 2002 jednym z terendw tej batalii -
tym ciekawszej, ze toczonej w imie celdw artystycznych, a nie komercyjnych -
byty tablice reklamowe Zewnetrznej Galerii AMS. W trakcie kazdej z jej
dziewietnastu edycji, co dwa, trzy miesiace na czterystu rozmieszczonych w
kilkunastu miastach Polski billboardach i citylightach mozna byto zobaczy¢
prace innego, rodzimego artysty. Wykonywane za pomocg technik
komputerowych, fotograficznych lub przynalezne do tradycyjnego malarstwa
olejnego prace reprezentowaly najrozmaitsze strategie gry z reklama.
Czasami, jak prace Anny Jaros i Joanny Rajkowskiej, nasladowaty jej jezyk.
Innym razem parodiowaty go (Pawet Jarodzki) lub uniewazniaty swa
ambiwalencjq (Stanistaw Drézdz, Pawet Susid). Dotykaty nie tylko oczywistego
w tym kontekscie problemu konsumpcji, lecz takze rél tradycyjnie
przypisywanych w spoteczenstwie kobietom (Monika Zielinska, Elzbieta
Jabtoniska) i kwestii spotecznych (Jadwiga Sawicka, Katarzyna Kozyra, Marcin
Maciejowski). Arty$ci stawiali uniwersalne pytania o wartosci (Rafat Goralski,
Marek Sobczyk, Paulina Otowska, Roland Schefferski), ale bywato réwniez, ze
wiaczali sie swymi pracami w dorazne wydarzenia polityczne (kampania
wyborcza wirtualnej kandydatki na prezydenta RP - Wiktorii Cukt).

Galeria Twozywo, "Ale bedzie sprawiedliwie jak odejdziesz wtasnie Ty"

Artykut dostepny w wydaniu drukowanym

ARTeon 8/2005

Anna Borzeskowska

Matka wszystkich biennale

Biennale w Wenecji jest suma oddzielnych ekspozycji przygotowanych przez
wszystkie uczestniczace w nim panstwa oraz obszernej, problemowej wystawy
miedzynarodowej i trwa kilka miesiecy. Od 1980 roku urzadzane jest Aperto,
czyli wystawa mtodych artystow. Przez lata zreszta przybywato imprez
organizowanych w Wenecji, m.in. od 1932 roku odbywa sie festiwal filmowy
(od 1935 co roku, dotad 62 edycje); od 1980 roku w latach, gdy nie ma
Wystawy Sztuki Wspodtczesnej, odbywa sie Wystawa Architektury (9 edycji).
Ponadto organizowane sg Festiwal Muzyki Wspodtczesnej (48 edycji), Teatru
(36 razy) i Wspdtczesnego Tanca (2 edycje).

Od chwili powstania Biennale uczestniczyto w nim niemal 16 tysiecy artystow z
catego $wiata, w tym niemal 250 z Polski. W$rdd nich znalezli sie m.in.:
Tadeusz Makowski (1936), Adam Marczynski, Tadeusz Dominik, Jerzy
Nowosielski (wszyscy w 1956), Maria Jarema, Artur Nacht-Samborski (oboje w
1958), Jerzy Tchorzewski (1968), Jozef Szajna (dwukrotnie: 1970, 1990),
Stanistaw Fijatkowski (1972), Magdalena Abakanowicz (1980), Jerzy Duda-
Gracz (1986-87), Mirostaw Batka (1993), Zofia Kulik (1997). W XXI wieku w
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Katarzyna Kozyra’s Punishment and Crime - Paulina Pobocha

Katarzyna Kazyra, Punishment and Crime, 2002, Still from Video Installation. Courlesy of Postmasters
Gallery.

Since Katarzyna Kozyra’s 1993 diploma work, Pyramid of Animals, her name has been synonymous with
controversy. Here, as in every subsequent project, she mines society's social fabric and selects some of the
most unsavory themes for dissection and pr 1. Often her own body is her subject, as, for example, in
its cancer-ravaged state in Olympia or, more recently, in the guise of Lou Salomé accompanied by the dog-
like personages of Friedrich Nietzsche and Rainer Maria Rilke (Appearance as Lou Salomé). Just as often,
she relies on the bodies of others, like the unknowing male and female nudes she clandestinely filmed for
Men’s Bathhouse and The Bathhouse, respectively, or the geriatric models that become dancers in The Rite
of Spring. In all her work, she forces us into direct confrontation with the pulp of a less than pleasant reality.
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Punishment and Crime is no exception.

The video installation, presented on one large screen and seven additional video monitors, documents
Kozyra and a group of men as they engage in paramilitary activities on a shooting range just outside of
Warsaw. Using enormous quantities of homemade explosives as well as a wide range of weaponry (MG42s,
flame throwers, rocket propelled grenades, b kas, etc.), the actors blow up and destroy objects that they
have either constructed themselves, such as a rickety wooden shack, or brought to the site, like rusty cars
that had already been slated for demolition. A peculiar pastime, the only goals for these war and weapons
enthusiasts are the explosions and destructions themselves. And, their actions are entirely illegal. To protect
their identities, Kozyra asks them to wear cheap masks with pin-up features and wigs of long, bountiful hair.
The end product, thevndeo installation, is a dizzying and seductive r ge of explosion upon expk
perpetrated by carto h, puppet-like players whose gender is fused, if not cc led. And, whereas the
crime is ly ilustrated, the punishment is eclipsed.

The title of the video, Punishment and Crime, is an inversion of the title of Fyodor Dostoyevsky's famous
novel Crime and Punishment. Dostoyevsky telis the tale of a man who commits murder and is then haunted
by its memory and his own growing sense of guilt. Viewing Kozyra’s video, we c¢an be certain that a similar
fate is not in store for her protagonists. They are, of course, not hurting anyone and putting only their own
lives and safety in jeopardy. Absent of any ideological motivation, the gratuitous violence is a nonsensical end
in itself that speaks to a particular primal ob ion, which begins in youth. But, unlike innocent war games
that children, most often boys, play, the dangers here are very real. In fact, in an interview, Kozyra mentions a
friend of hers who had to be “scraped from the wall with a spatula” after he was blown apart by an errant
explosive. This very real threat of bodily harm can, of , be interpreted as the punish t. But, Kozyra is
rarely this literal and narrow in her address. Moreover, the punishment, as her title suggests, is not a
consequence of the crime, as in Dostoyevsky's novel. Here, the punishment precedes the crime.

And so, we must imagine that these war enthusiasts have already been punished. Like in so many of
Kozyra’s works, the subject of Punishment and Crime is only partially that which we see projected on the
screen. Outside of our field of vision, but integral to the piece is the context that gave birth to this strange (or
not so strange) behavior: the society that cultivates this insatiable need for viol . The crime, which follows,
is a possible, and perhaps inevitable, outcome, one which these men are consumed by and destined to enact
over and over again.

P

Paulina Pobocha is an art historian and writer based in New York She is currently a PhD candidate at the
Institute of Fine Arts, NYU, writing her dissertation on the Polish painter and theater director Tadeusz Kantor,
and a teaching fellow at the Whitney Mi of American Art.
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Katarzyna Kozyra, |l Castrato, 2006. Performance. Produced by Gender Bender. Photo Credit: M. Oliva Soto.

Watch the beauty

Katarzyna Kozyra has made strong and provocative works that question the rules of our society: she forced ¥ .
the concept of privacy when she dressed up like a man and attended a men-only spa (Men's Bathhouse); of Z'egenma"e S
then, she participated in fake war acti with a group of violent warlords and real weapons (Punishment and
Crime). But, in the last few years, Katarzyna Kozyra has begun her most recent project, and one in which art
and life are even more entangled. “Only In Art, Dreams Come True,” begun by Kozyra in 2003, is a series of
performances (which also became videos) in which the artist experiments with personal transformation, a true
metamorphosis, just like the caterpillar that becomes a butterfly, or the ugly duckling that becomes a beautiful
swan.

Do you remember when you were a kid and thought of yourself as a hero of fairytales, or as the princess
waiting for the blue prince? Well, Katarzyna Kozyra still has these dreams, and she thinks that they can
become reality through art. Of course, she'll need the help of some magical beings capable of helping her, as
our heroine, in this difficult transformation, just like the little mice in Cinderella or the dwarfs in Snow White.
So, thanks to two “spiritual” guides—Gloria Viagra, a Berlin drag queen at six-foot-five tall who taught Kozyra
the secrets of posture and feminine make-up, and the Maestro, a singing teacher who taught her the most
famous arias—the artist began to walk through the scenes in order to become a star of the stage. From
Teatro Sociale of Trento to Pittsburgh’s Carnegie International, from Vienna's Kunsthalle to the Barbican of
London, the artist is now staging actions in which she dances and sings, changing dresses and persona each
time.

In Bologna last October, during the festival Gender Bender—dedicated to transgender cultures—Katarzyna
realized the performance Il C and the h ymous video, shown in woridwide premiere during Arte
Fiera last January. If the relationship between masculine and feminine has been one of the favorite themes of
Kozyra (and one of the recurring themes of metamorphic culture, from the prophet Tiresias, to the androgyne
in alchemy), the issue is still on the front line in a country such as Italy, where catholic culture is strongly
defensive of traditionalist views about family and sexuality. This, however, wasn't always the case. One of the
major symbols of “white voice” in lyric music, Farinelli, who died and was buried in Bologna, was the last and
most famous representative of this cruel practice (in which young boys were castrated in order to keep their

art of fungus!

itedDelusi
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Ads by Google
B&B “Earinelli

Home”
Center Bologna.
Weekly discounts.

soprano voice timbre)—an operation that, today, could be pared to still-practiced infibulation (the removal in room
of female genitalia). Prior to Farinelli's time, however, the “white voice" procedure was a conventional one bathroom, fridge,
without any particular moral implication. tv, other

InliC , Kozyra add this issue, recreating its full drama at the crucial moment of castration yet vww.bedandbreakfast.b
simultaneously rendering it in 2 comic light by surrounding it with transgender figures which move about the
scene in a rhythmical coordi . The assisting public (in the video, projected in the back of the actual
performance) was made up of sauna-boys, a male-only group citing Men’s Bathh , filmed in Budapest's fransvestite
Gellért. Next, a catwalk of drag queens, wearing extravagant dresses and high wigs, parodying baroque style, dating site
slowly fills the stage. Gloria Viagra, taller than anyone else, enters, accompanied by the Maestro. The public is Browse photos of
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attentive, some applaud, some react with signs of disapproval. The inspection begins; the Maestro lifts up, Millions 61 Users

one by one, each skirt for the verification. Find true love
Behind them all, trying to hide, is Katarzyna, slightly rigid and embarrassed, powdered and meek, like today.

Marie-Antoi on the scaffold. The undressing begins, out goes the corset and we see a breastless torso. singlesnet.com

There goes the skirt and, to everyone's dismay, we are in front of a penis. Kozyra is a fake woman; measures

need to be taken immediately! Two drag queens enter, bringing operating tools. The Maestro and Gloria begin

a long and difficult operation of castration, and at the end, penis and testicles drop on a metal plate, together Eeminization

with a few drops of blood. At this stage, the Castrato starts to sing Schubert's Ave Maria, while his poor Guide

attributes ascend to the sky accompanied by two drag queens. The androgynous being, with mechanical Leamn everything

FREE NY Ars Catalog movements provoked by the flash-colored armor that flattens her torso, leaves on a white horse from the about feminization

stage of the perf (changed to a her in the video).
This would be the end if it wasn't that, as in every fairy-tale, a moral is obligatory. The Maestro, Gloria
Viagra and the Castrato return to the scene and intone one last Vivaldi aria, In cimentd veritd (who knows

and pass as a
genetic female

today.
why it's in Polish). The subtitles in the video elucidate: “Towards victory marches steadily he who turns his ZrossD inaGuit
gaze towards the eyes of the truth, only thus will he discover if it is good or evil." So, with this call to stare into
the eye of truth, not hiding behind fake morals, the performance ends.
If someone thinks this is part of a “soft” phase for the Polish artist, who, in the past, used to be much more
provocative (during her degree show in 1983, she shocked the Polish art world by displaying a pyramid of ITransvestite
Taxidermic animals), in reality, it is just that the artist has found a lighter vein within which to work. Here, she i
uses the weapon of irony in an effort to turn the knife in some of the most open wounds of our society, the F'.nd and ijat
unresolved issues, the questions that—for modesty or morality—we prefer to leave unanswered. with local singies
in your ZIP code.
ChatWithHotties.com
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KATARZYNA KOZYRA

HEN, AT THE 1999 Venice Biennale,
Katarzyna Kozyra received an
honourable mention for her video instal-
lation Men's Bathhouse, a work examining
an exclusively male territory while uniting
elements of performance and mise-en-
scene, most critics noticed only the work’s
feminist aspect (a woman's penetration of
an area reserved mostly for men) and/or its
scandalizing dimension (candid
camerawork and violation of one’s
privacy). Such an interpretation seemed (o
confirm the reception of her earlier works.
Kozyra gained notoriety in 1993 with
her degree project, Pyramid of Animals.
which, at the time, became a media
sensation in Poland, widely discussed by
both the daily press and TV talk shows. In
a country where a small fraction of the
population expressed any interest in

IN ART DREAMS COME TRUE

Hanna Wroblewska

contemporary art, that level of interest in
itself was uncanny. Why was the work
noticed and why did it stir up such an
intense debate? Pyramid of Animals was an
installation that contained a sculpture made
of a stuffed horse, a dog, a cat and a rooster.
all mounted one atop the other. One can
easily notice the formal reference to the
Brothers Grimm story. The Bremen Town
Musicians, although the artist replaced the
donkey with a horse. The work was accom-
panied by a single-page explication in
which the artist described the process of the
sculpture’s creation. It was that text,
revealing the technique and the intention,
that sparked off the greatest controversy.
Kozyra admitted that she had selected the
animals themselves from living specimens
already sent for slaughter: that she had
participated in and even filmed the process

of the slaughtering and skinning of the
horse (the film also accompanies the
sculpture): and that the process of creation
and participation in death was equally. if
not more, important for her than the final
outcome of an aesthetic sculpture. This
confession outraged first the Academy
professors and then the media and the
public. Kozyra received her diploma, but
the Association for Polish Artists sent an
official protest to both the Academy and the
Ministry of Culture. The media launched a
hate campaign. accusing the artist of Killing
animals for decorative purposes, and
contemporary art of shock tactics, technical
impotence and so on. The morality and

Teatro di Cane. Lou Salome a Roma, 2005.
Performance at Teatro Palladium, Rome.
Courtesy of Romaeuropa.




Clockwise from top left: Winter’s Tale, 2005. Multimedia project from the series “In Art Dreams Come True.” Courtesy BWA, Jelenia Goéra. Photo:
Tomasz Mielech; Punishment and Crime, 2002. Video installation. Courtesy Postmasters Gallery, New York; Katarzyna Kozyra with Gloria Viagra at
the opening of the exhibition “About Beauty.” Performance from the series “In Art Dreams Come True,” Haus der Kulturen der Welte, Berlin, 2005;
Men’s Bathhouse, 1999. Video installation. Courtesy of Zacheta National Gallery of Art, Warsaw: Women’s Bathhouse 1997. Video installation.
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boundaries of art were discussed. Few
acknowledged the true message of Pyramid
of Animals, which wasn’t a work about
animals, but a work about death, about
killing, and their significance in present-
day culture. The artist was telling the
viewers that the contemporary culture was
a culture of death, that the killing of
animals was an everyday occurrence, and,
what’s more, that it was commonly
accepted, provided it followed certain
arbitrary standards.

Kozyra’s successive works seemed to
confirm Kozyra’s scandalous image: the
1996 photo installation Olympia, when the
artist presented her disease-depleted body
in the pose of Manet’s Olympia; the 1997
video installation Women's Bathhouse,
which demonstrated genuine, unposed
femininity through a small video camera
she smuggled into a Budapest women’s
bathhouse; and finally the already
mentioned Men's Bathhouse from 1999,
where the artist, complete with a fake
penis, enters into this male territory. The
image of an artist exploring above all the
cultural taboos associated with human
corporality and social stereotypes and
behaviours. She violates and transgresses
them, frequently raising controversy and
exposing herself to the criticism of the
outraged audience.

The breakthrough — not so much- for
the artist herself but rather for the reception
of her works — came with The Rite of
Spring (1999-2002), a video installation
based on a reconstruction of Nijinsky’s
original choreography for Stravinsky’s
ballet. A choreography that, when shown
for the first time in early twenty century,
~aused a scandal and sank the work for its
non-dancing, full of jerky, spastic
movements. Kozyra translated an excerpt
from that choreography into the language
of animation, which allowed her to give the
role of the Chosen One (so difficult even
for professional actors) to old people.
Lying on a white floor, naked, with arti-
ficial sexual attributes attached (women
with penises, men with artificial vaginas),
arranged by professional animators, and
photographed from above (resulting in over
20 thousand images), they play solo roles
or corps de ballet. The video projections
were arranged into two circles. In the inner
one, three screens showed the soloists
dancing the part of the Chosen Victim — a
girl that, selected from the crowd, has to
dance herself to death to wake up the Earth.
In the outer circle, six screens showed the
dancing corps de ballet — a crowd of Old
Men surrounding the Victim. The viewer

Nightmare, 2004. From the series “In Art
Dreams Come True,” performance at Teatro
Sociale, Trento. Courtesy Galleria Civica di Arte
Contemporanea, Trento. Photo: P. Cavagna.
Opposite: Pyramid of Animals, 1993. Mixed media.
Courtesy of Zacheta National Gallery of Art,
Warsaw.



stands somewhere in between: between the
crowd of the dancing Old Men and the
Victim ‘being danced.’

Itis in The Rite of Spring that Kozyra’s
bond with the stage was shown so literally
for the first time. On the other hand, it is an
atypical work: Kozyra seems to be the
‘great absentee’ here. Making a fleeting
appearance in the film accompanying the
Pyramid of Animals (as a witness and the
“doer”), posed as Olympia in a hospital
bed, visible for a moment adjusting the lens
of the hidden camera in the women’s
bathhouse, and finally the main protagonist
in the Men’s Bathhouse, here, in The Rite of
Spring, she is the invisible director. We see
her figure in the set documentary — as one
of the animators arranging the bodies on
the set, participating physically in that
deconstruction of dance.

Kozyra's most recent work, Faces
(2005), is focused around the ballet. It is
also shown in a similar manner formally —
the viewer is surrounded by huge screens
which show faces demonstrating extreme
emotions: above all, efforts of intense
concentration and tension. Clenched
mouths, rapidly moving eyeballs, frowning
foreheads with trickles of sweat. They are
the faces of dancers: classical ones, modern
ones, hip-hop dancers, captured doing their
showpiece performances, eventually their
distorted faces turning into masks. They are
filmed in such a way that one does not see
their bodies in the projected images. One
only sees the faces, which during the actual
performance are virtually invisible to the
viewers. As in The Rite of Spring, dance
itself is being deconstructed here, separated
into the individual movements and frames
in a process of tedious animation, and then
assembled together again, so that in Faces
the actor’s body is deconstructed. Until
now a singular whole, it becomes visible
only fragmentarily. Thrown into a circle of
faces, the viewer can watch them while
being watched himself.

Kozyra plays with the film convention
in the video installation Punishment and
Crime (2002). The title is, of course, an
inversion of the title of Dostoevsky’s
famous novel. To make the film, Kozyra
acquainted herself with a group of young
people whose hobbies are guns and
explosions. They meet in desolate places to
indulge in their passions, blasting off their
illegally owned guns or explosives. A larger
screen shows a film trailer — several
minutes of action-packed footage: a shed
being blown up, a car exploding, fire,
explosions, machine gun fire,
flamethrower action. The protagonists
wear pin-up girl masks, wigs and necklaces
made of bullet shells. Among the voices
commenting on the explosions one also
hears the artist’s voice. From time to time,
slow-motion footage shows the spectacular
beauty of their destructive activity, and the
viewer feels seduced too. One can grasp the
rationale of this activity watching footage
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on six small screens. Each of the six tapes is
an account of over two hours of preparations
for the explosions and cannonades shown in
the trailer. Construction (the assembling of
the shed, the preparation of the car) leads
towards deconstruction — destruction. The
last monitor shows the punishment. Sunrays
illuminate the branches of a tree, and also the
dead people hanging from them. Artistic
performance merges here with mise-en-
scene. What is documentary and what is
feature? Are the protagonists men or women?
The female principle mixes with the male
one. What is true and what is false?

For over two years now Kozyra has been
pursuing a project called In Art Dreams Come
True, uniting the elements of performance
and mise-en-scene, cited in the Venice jury’s
verdict on Men'’s Bathhouse. From today’s
perspective, this seems to be a far more inter-
esting interpretation trope than ‘provocation’
or ‘feminism.’ Here Kozyra is the director,
arranging the space of her own expression,
the lead actor, and, at the same time, a
material and instrument in the hands of
others. The outline of the story is simple:
wishing to become a ‘real woman’ and a
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‘star,” the artist puts herself at the disposal of
specialists: Gloria Viagra, a Berlin DJ and
transvestite representing for Kozyra the ‘real
femininity’ (makeup, style and dress), and
Maestro, an opera singer giving the artist
singing lessons and introducing her to the
artificial and conventionalized world of
opera. With Gloria, wearing matching
makeup, Kozyra goes shopping and frequents
nightclubs and galleries. With Maestro, she
performs tedious vocal exercises aimed at
relaxing the muscles responsible for voice
emission. She performs with Gloria in a
nightclub and performs a striptease as a
birthday gift for her. She performs with
Maestro on stage in a theater, singing under
his stern supervision Mozart’s and Gounod’s
arias, playing out again and again a show of
inability and strain. With time, those two
worlds start blending, and the mask becomes
an essential prop in this theater of transfor-
mations and metamorphoses. During the
successive transformations, Kozyra changes
from an opera diva into the Madonna of
Fatima and Maestro plays a cardinal in a rat
mask. Kozyra changes into Lou Salome,
Maestro enters the role of a dog in a Rilke

mask. Those metamorphoses are also
watched by the inhabitants of the Tuscan
town of Pelago, of Regensburg in Bavaria,
and finally by the dogs of Rome, for which
the performance, Lou Salome a Roma, is
staged. The catalogue of Kozyra's latest pres-
entation at the CAC Warsaw explains that,
“Anarchistic creationism pushes her towards
fireworks of mystification and total negation
of boundaries, weaving and unweaving of
conventions... Her primary inspiration is the
mechanism of simultaneous development
and destruction, a fascination with the
changeability of forms.” &

Katarzyna Kozyra was born in Warsaw in 1963. She
lives and works in Berlin and Warsaw.

Hanna Wrdblewska is Vice Director of Zacheta
National Gallery of Art, Warsaw.

Punishment and Crime, 2002. Video installation.
Courtesy of Postmasters Gallery, New York. All
images: Courtesy of the artist.
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JAK ODZYSKAC

TEZUSA?

Co sztuka wspotczesna robi dzisiaj z obrazem Jezusa? Przeciez
uchodzi za bezbozng i bluznierczg. Nic bardziej mylnego. Wystarczy
spojrze¢ na nowy projekt Katarzyny Kozyry ,,Szukajac Jezusa”.

DOROTA JARECKA
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WSPOLCZESNI ARTYSCI | RELIGIA

potocznym odbiorze zwig-
zek $wiata sztuki wspol-
czesnej z religia kojarzy
si¢ glownie z kolejnymi
skandalami. Co kilka lat
odzywa w Polsce religijna
wojna wokol wizerunkéw.
Dorota Nieznalska ze swoja ,,Pasja”, w ktorej po-
czynila aluzje do ukrzyzowania, byla nawet sadzo-
na za obraze¢ uczu¢ religijnych. Jacek Markiewicz
z ,Adoracja” zgromadzil w Zamku Ujazdowskim
rozmodlone thumy, ktére wywarly nacisk na dyrekto-
ra warszawskiego CSW, by nie przedtuzal wystawy,
a na koniec instalacj¢ zniszczyly. Prawicowi politycy
zlozyli na artyste doniesienie do prokuratury.

No i stynna ,,Golgota Picnic” Rodrigo Garcii na
Festiwalu Malta w Poznaniu. Przeciw wystawieniu
sztuki protestowali ludzie, ktorzy jej nie znali, za-
reagowali na sam tytul. Niewazne, Ze byl ironiczny.
Tak jakby ,Golgota”, ,Pasja” i ,Adoracja” byly za-
strzezonym znakiem firmowym. Tymczasem artySci
uwazaja, ze takim znakiem nie sa, a ich prace wcho-
dza w dialog z Koéciolem, czemu trudno si¢ dziwic,
bo katolicyzm jest kulturg, w ktorej wyroéli. Zupel-
nie wyjatkowo kto$ z nich otwarcie krytykuje Kos-
ciét - jak Artur Zmijewski w przedstawieniu ,Msza”
(2011). Najczesciej uprawiaja inteligentny, pelen
emocji dialog. Nie dziwi tez wcale, ze poklon Trzech
Kroli ustepuje na rzecz watkéw pasyjnych i mesjan-
skich. Wokot nas, mimo pozor6éw, mniej stodyczy,
wigcej goryczy.

SYNDROM JEROZOLIMSKI
- Jesus, wait! - krzyczy Katarzyna Kozyra, biegnac
w dol waskiej uliczki. Jezus macha reka. - Zaraz wra-
cam - odpowiada. - Jeste$ Jezusem, czy tylko mys$lisz,
ze nim jeste§? - pyta artystka. - Naturalnie, ze jestem.
Po raz pierwszy byla w Jerozolimie w 2012 r.
przez trzy tygodnie. Spotkata trzech Jezusow. Trze-
ba ich umie¢ szuka¢ i odpowiednio zapytac. - Chce-

Katarzyna Kozyra
jezdzi do Jerozolimy

z kamera, chodzi

po kosciotach,
schroniskach i szuka
Jezusa. Rozmawia

z ludZmi, ktérzy

s3 przekonani,

ze zyje w nich mesjasz

cie Jezusa? Mamy tu jednego - odpowiada portier
ze schroniska ubogich Petra Hostel we wschodniej
Jerozolimie. - Jest arabskim emigrantem z Holan-
dii. Przyjechat do Jerozolimy po wielu zyciowych
nieszczesciach, odnalazl prawde, czytajac Biblie
i Koran, w ktérym odnalaz} zapowiedZ powt6rnego
przyjécia Chrystusa.

Kozyra, tak jak Markiewicz, Zmijewski i Pawel
Althamer, wywodzi si¢ z pracowni Grzegorza Ko-
walskiego na Wydziale Rzezby warszawskiej Aka-
demii Sztuk Pigknych, szczegblnie nastawionej na
eksperyment i rozwijanie wyobrazni spoleczne;j. Ci,
ktorzy wyszli z tej pracowni, w latach 90. zmieni-
li polska sceng artystyczng. My$la nie tylko o wlas-
nej pracy - o jej formie i tresci - ale tez o tym, jak
bedzie odczytana. Tak bylo od poczatku. Juz ,Pira-
mida zwierzat” (1993) Kozyry, w ktorej artystka, pa-
rodiujac obraz z baéni Grimma, ustawila jedno na
drugim: wypchanego konia, psa, kota i koguta, byla
zaczepka. Ukazywala to, co jest ukryte pod naskor-
kiem masowej konsumpcji: okruciefistwo wobec
zwierzat, traktowanych nie jak zywe istoty, ale jak
material. Nie chodzilo o obraz¢ moralnoéci, lecz jej
przebudzenie.

Dzi§ Kozyra pracuje nad filmem ,,Szukajac Je-
zusa”. Jezdzi do Jerozolimy z kamera, chodzi po
ulicach, koéciolach, schroniskach. Na razie zmon-
towala ponad godzing materiatu. Rozmawia z tymi,
ktorzy sa przekonani, ze zyje w nich mesjasz. M6-
wig: - Syndrom jerozolimski to banat, wszyscy o tym
wiedza. - Ciekawe - odpowiada artystka - dlaczego
taka rzecz jest uwazana za banalng. Moze to my, kt6-
rzy tak sadzimy, jesteSmy banalni?

Za rogiem czeka juz nastepny prorok, z wygladu
bardziej przekonujacy. Nie nosi skorzanej kurtki,
tylko orientalny stréj. Pierre jest chirurgiem uro-
dzonym w Szwajcarii, we francusko-zydowskiej
rodzinie, ktory przeszedl na islam. Pozornie cynicz-
ny. O swojej pracy chirurga operujacego w szpita-
lach frontowych méwi z piekielnym humorem. By¢ »
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» moze nie chce zbawiaé¢ nikogo procz siebie. Jest
jednym z nielicznych napotkanych przez artystke
mistykéw, ktory postuguija si¢ ,zachodnim” dyskur-

Jesus, wait!
- krzyczy

Logika odkupienia splata si¢ z koncepcja narodo-
wego wyzwolenia i w tym momencie afroamerykaf-
ski Jezus staje si¢ nam nieoczekiwanie bliski. Bo czy

sem, w tym - autoironig. Jego podréz na wschéd, Katarzyna Jezus nie miat by¢ krélem Polski? Czy kolejny po-
sadzi Kozyra, wynika z europejskiego pragnienia, Ko zyra, lityk nie wFiela :&sic wlasénie w .kolejnego t.nesjasz::).?
by zerwa¢ z materializmem, odnowi¢ wiezy z du- bie gnac Jezyk meSJrazr’;(sikl para(:;ksalme ot‘)ec;yl jest takz.e
chowoécia. Robi to z intelektualnej potrzeby. - A ty? # - a moze przede wszystkim - w §wieckiej rzeczywi-
- pytam. - MySle, Ze jest czas, by odejé¢ od takich W dot sto$ci. Kozyra nie demaskuje mitéw, to nie jest pro-
pewnikéw, np. ze liczzls‘ig tgllko ?(onoolzllia. Od for- qukiei jekt pmlé)miewczii( raczej stara si¢ wejS¢ w samo ich
ia sztuki i uktu. Dzi- . . serce, zobaczy¢, jak sie tworzg.

:ilz;t:wzt?:: jist pro‘:;flktcil,l t:ioj:kpt:voje zd:omzrl'le uliczki. To zresth:}j,es.: kwe‘;stia nriz: tylko politycznej co-
jest produktem. Wszystko da si¢ sformatowaé, Jezus dziennosci czy nawet krytyki spolecznej. Artyst-
spienigzy¢. - To ucieczka? - Nie! Szukanie alterna- macha ka probuje wejs¢ w to, co tkw1 gleboko w kulturze.
tywnych metod dziatania. b Mesjanizm laczy Polakéw i Zydéw, pociaga arty-

: : . reka: - B :

Projekt wraz z coraz czgstszymi pobytami ar- stbw po obu stronach Morza Srédziemnego. Kozy

tystki w Izraelu nabiera kolejnych wymiaréw = Zaraz ra szuka mesjasza w Jerozolimie, a niedawno - jak
i znaczefi. Kozyre od lat zajmowal problem tozsa- wracam pamigtajmy - izraelska artystka Yael Bartana szukata

moéci. Kim jestem? Dlaczego jestem tak postrzega-
na? Jej ostatnia wystawa w Zachecie nazywata si¢
,Casting” i byla rzeczywistym castingiem, artystka
poszukiwata osoby, ktéra zagrataby ja sama w filmie
autobiograficznym. ,W Tel Awiwie robilam casting
do filmu autobiograficznego i tam pomyslatam: po
co ja siebie szukam?! Powinnam Jezusa znalez¢!”
- powiedziala w rozmowie z Joanng Ruszczyk. Jed-
nak projekt ,,Szukajac Jezusa” ma takze, procz meta-
fizycznego i egzystencjalnego, jeszcze jeden wymiar
- polityczny.

MESJASZ CZARNY | BIALO-CZERWONY

- Skad wiesz, ze jeste§ Jezusem? - pyta artyst-
ka mlodego mezczyzne w czerwonym plaszczu jak
z obrazéw Rafaela. Do plaszcza przyczepiona jest o§-
mioramienna zlota gwiazda. - Mam znamig na ple-
cach - méwi - ktére nazywa si¢ Pieczecia Proroka.
Kamera stara si¢ nam to przyblizy¢, ale bez skutku.

Mesjasze sa mesjaszami, takze wtedy, kiedy nic
nie méwig. Jak Marc. Marc mieszka nad Morzem
Martwym, nosi przepaske biodrowa, zywi si¢ dzien-
nie jednym daktylem. Nie odzywa si¢ do kame-
ry, nie chce rozbudzi¢ w sobie ego. Z ego nie ma za
to probleméw czarnoskéry mieszkaniec osady pod
Jerozolimg, ktéry ma dom pelen dzieci, samochéd
i cudowny widok na pétpustynne tereny. - Wmawia-
ja mi, ze mam syndrom jerozolimski - méwi - ale ja
w to nie uwierzeg, chyba ze kto$ mi pokaze przeko-
nujace dowody.

Czarny mesjanizm to kolejny watek filmu Kozy-
ry. - Jeshua ben Josef jest Afrykaninem, to nie ulega
watpliwosci, a my jesteSmy prawdziwymi potomka-
mi Abrahama. - Jezus wrécil? - pyta artystka. - Tak,
jajestem Jezusem. - Ale Jezus czynit cuda. - Przeciez
czyni. Cudem jest to, ze si¢ spotkaliémy.

go w Warszawie. ,Mary Koszmary”, ,Zamach”, ,Mur
i wieza” - jej trylogia filmowa, pokazana trzy lata
temu na biennale w Wenecji w polskim pawilonie,
oparta jest na schemacie znanym z mesjanskich po-
dan. Oto jest zagubiony lud, hipotetyczny lud Izrae-
la. Na Stadionie Narodowym przemawia jego miody
przywodca w czerwonym krawacie. Przyrzeka zie-
mi¢ obiecana, ktora jest Polska. Wedle tej fabularne;j
narracji do Polski ma wrécié szeé¢ milionéw Zydow.
Tych, ktorzy zostali zamordowani w czasie wojny czy
tych, ktérzy dzisiaj mieszkaja w Izraelu? To nie jest
jasne, a lewicowi Izraelczycy, z ktérymi solidaryzu-
je si¢ Bartana, sklonni sg odczytywac ten film jeszcze
inaczej. Te sze$¢ milionéw, ktore dostaje zaprosze-
nie do powrotu do domu, to takze wygnani z Izraela
Palestynczycy. Za$ film mozna rozumie¢ jako utopij-
ny projekt polaczenia dwoch narodéw: zydowskiego
z palestyhskim. Kiedy rozmawiatam z Bartang, mé-
wila o postaci, ktora jg szczegblnie fascynuje, to zy-
dowski falszywy mesjasz, Sabbataj Cwi.

Spotkanie Kozyry z Yoramem (jednym z bohate-
réw jej dokumentu), ktéry, jak méwi, ,oglada boga
twarza w twarz”, tak jak spotkanie Bartany z hipo-
tetycznym polskim mesjaszem, ma wigc jeszcze je-
den wymiar: spotkania kobiety z heretykiem. Nie
jest przypadkiem, ze monumentalng ksiazke o zy-
ciu samozwanczego mesjasza Jakuba Franka napi-
sata Olga Tokarczuk (,,Ksiegi Jakubowe albo Wielka
podr6z”). Bo heretyk i feministka spotykaja sie
w specyficznym miejscu: na marginesie dominujg-
cej kultury. Razem musza przebijaé si¢ przez pogla-
dy wigkszosci.

AUREOLA NAD BANKIEM
Chrystus mezczyzn jest zupelnie inny. Rzezbiarz
i performer Zbigniew Warpechowski, ktérego retro-
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spektywe moglisSmy ogladac jesienia w warszawskiej
Zachecie, jedna z najwazniejszych swoich akeji po-
swigcil kluczowemu chrzescijaniskiemu wizerunko-
wi. Jego akgja ,,Champion of Golgotha” byta odegrana
po raz pierwszy w 1978 r. Artysta rozkladal przenos-
ny krucyfiks, ,wieszal si¢” na nim w stroju sportowca
i wyglaszal przemowy w stylu 6wczesnej propagandy
pomieszane z reklama papieroséw Marlboro. Bylo to,
jak mowil artysta, ,przeniesienie kostiumu Chrystusa
w kostium championa, sportowego jakiego$ idioty”.
Byt to takze ,,Chrystus PRL-u, szydzacy z przewodniej
roli partii i gierkowskiego konsumpcjonizmu”. Ale za-
pewne takze z potocznej religijnosci.

Jaki bylby w takim razie Chrystus neoliberali-
zmu? Jacek Markiewicz w filmie z 1993 r., jego sze-
roko i najczeéciej ztosliwie omawianej ,,Adoracji”,
sparodiowal i odtworzyl zmystowg ,ludowa” reli-
gijnoé¢. Rozebrany, przytulal si¢ do $wietej figury
($redniowieczny krucyfiks), wywolujac zgroze $ro-
dowisk katolickich, ale i liberalnych. Myéle, ze wca-
le nie zrywat z religijnoécig. Przeciwnie - staral si¢
ja w taki ekstatyczny sposob odnowié. Ale jego dzia-
lanie mialo tez wymiar antykonsumpcyjny, a wigc
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krytyczny. A widac¢ to lepiej dzisiaj niz dwadzieécia
lat temu, kiedy kapitalizm ze swoja reklamowg tur-
bing dopiero si¢ rozkrecal.

Bo czy nie jest tak, ze pod odpowiednim ka-
tem ogladany (zwlaszcza w §wigta) rynek ujaw-
nia niepokojaco religijny wymiar? Nie chodzi tylko
o ,Swiete Mikotaje”, ktore reklamujg kredyty w ban-
ku i sprzet AGD. Chodzi o to, w jakie alegorie ukla-
daja si¢ obrazy z reklam. Te wszystkie aureole bijace
od produktow, usta gotowe do pocatunku w podzig-
kowaniu za prezent, uprawiane na kleczkach adora-
cje telewizor6w z zakrzywionym ekranem, tworzg
jeden wielki obraz blogostawiefistwa, ktérym obda-
rzony zostanie lud, skladajacy swa plastikowa ofiarg
na $wigtecznej ladzie. Co w tej sytuacji robi¢? Za-
ufa¢ artystom?

Mogliby$my wreszcie sprobowac. W kofcu to oni
jedyni tworza przeciwwage dla przemocy konsump-
cyjnego fetyszyzmu. Rzucajgcego na nasz sposéb
przezywania czasu $wigtecznego cien tak ogromny,
ze ukrytego w nim bluZnierstwa przeciw wszelkiej
duchowosci weale juz nie widac.

DOROTA JARECKA
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KATARZYNA KOZYRA

Warsaw, 1963. Lives and works in
Warsaw, Berlin and Trento, Italy.
Katarzyna Kozyra’s work points
to the most important issues of
human existence: identification,
identity, transgression. She acts
in the realm of cultural taboos
referring to the bodily nature of
man and to some stereotypes and
behavior in the context of social
life. She questions and overcomes
them while stirring controversy
and (usually) subjecting herself to
the criticism of outraged critics.
She forces us to rethink and verify
the settled order of values by un-
veiling the facts of reality.

(Hanna Wréblewska)

Represented hy: Postmasters, New York;
ZaklBranicka, Berlin; Jiri Svestka, Prague;
Steinek, Vienna.
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November 13-19, 2008

" ﬁ Postmasters
Medlum m i 459 W 19th St between Ninth and

i Tenth Aves (212-72 7-3323). Tue-Sat
11am—6pm.

Katarzyna Kozyra, “summertale.” In
this last installment of the “In Art Dreams
Come True” cycle, which documents ;
quyra's artistic metamorphoses, the i
artistappears in photographs and a fairy-
tale-like video that engages gender :
stereotypes and conventional notions of
morality. A German drag queenand a
voice coach led the artist through her
elaborate transformations, Through

KAWS, Perils, Sat15.

VIDEO o
PostGstors,ach Ghatsea

Dwarfs, oversize mushrooms and
Victorian furniture are all featured in
these color-saturated, highly
entertaining investigations into
sexuality.

SCULPTURE @

Anne Chu

303 Gallery, see Chelsea

Materials show through in these rough-
hewn but beautiful works that evoke
flora, fauna and natural processes.

PAINTING

KAWS

Gering & Lopez, see Uptown
Segmented anthropomorphic partsin

cartoon colors mix it up with the graffiti
that influenced the artist in these works
on canvas.

PERFORMANCE @

The multimedia experience of being a
young, connected member of society
comes outin an eye-popping
performance.

NikkiS. Lee

Sikkema, Jenkins & Co,

see Chelsea

After pioneering the field of cultural
identity in art, the artist turns to
Photoshop to create another series of
self-portraits.

PHOTOGRAPHY @




ERTERGEE P O S TAUASTERS

Katarzyna Kozyra

Summertale

Postmasters
459 West 19th Street, Chelsea
Through Nov. 15

The Polish multimedia artist
Katarzyna Kozyra earned a repu-
tation as a provocateur in the
1990s. For her film “Men’s Bath-
house,” she disguised herselfasa |
naked man, infiltrated an all-
male sanctuary and surrepti-
tiously filmed its nude denizens.

In recent years Ms. Kozyra has
been producing elaborate, fairy-
talelike films that call to mind
Matthew Barney. With supernat-
ural clarity and hallucinogenical-
ly rich color, “Summertale” re-
lates an engrossingly zany and
weird story about a quintet of
midget women who live in a rus-
tic cottage surrounded by lush
gardens. After a rainy night three
full-grown people emerge from
giant mushrooms: atall, red-
haired drag queen, a male opera
singer and an innocent girl
played by Ms. Kozyra.

The midgets, wearing colorful
matching peasant dresses, ini-
tially welcome the newcomers
into their home but turn on them
when they discover that the drag
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queen is not a woman. The midg- e """‘g
ets disable the men and pull o o
them, unconscious, into a base- g Eﬁ
ment room. There they chop their V3
captives up with axes while the o by
girl, bound and gagged, watches | m . aom
in horror. Toward the end the girl Buy i':‘i
appears on an upper-story balco- %

ny from which she angrily casts a
spell on the midgets in the gar-

den below. In the final scene the
midgets have turned into fly aga- |
ric toadstools.

What it all means is hard to
say. Maybe it is an allegory about
the soul’s progress as it tran- ‘
scends the duality of male and fe- |
~male. In any case, it is a hoot. ‘
KEN JOHNSON |




arry a Big Shtic

For artists inspired by sketch comedy, off-the-wall

characters who can say and do anything are a way to

explore weighty political and social issues

BY RACHEL WOLFF

M Eet Talwan y ahe dressed as a she with high

hopes of becoming a superstar diva. And Jonathan Gross-
malerman (German for “big painter guy”), an egomaniacal twit
who, after inexplicable art-world success, turned to stand-up
comedy and pop music. You'll also find a naked, jail-bound
Martha Stewart; a bald and middle-aged Harry Potter; crotch-
ety Scotsmen droning Madonna lyrics; a nun with a Hello
Kitty head; a sexpot cheerleader; and a woman in a Valkyrie
helmet, clutching a giant foam wedge of cheese.

The lineup may seem more late-night than high art. But
these characters are popping up in galleries, museums, and al-
ternative art spaces around the world via video and live per-
formance. Their creators—playing dress-up or directing others
to do so for them—use off-the-wall personae as surrogates
through whom they can say or do anything. And like the char-
acters on Saturday Night Live and The Daily Show with Jon
Stewart, the current cast of comically inflated archetypes con-
jured by artists offers an exaggerated look at pop culture and
politics.

“Artists who work in the performative vein see the ways in
which the performers who work this way have an effect
through the physical, the verbal, the narrative,” says Studio
Museum in Harlem director Thelma Golden. “They ve looked at
how audiences respond and have seen it as an effective tool in
which to imagine their own work. Many of the artists dealing

In Conversations wit de Churen II: All My Churen, 2003,

and Chewing Gum, SweetBerry Sonnet, 2008, video and
performance artist Kalup Linzy portrays (from left) the
cross-dressing diva Taiwan, as well as his mother, his sister
Nucuavia, his grandmother, and his club-hopping friend Jada.
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with sketch and humor are making work that’s also political.
It’s a different way of exploring these deep and profound
themes.”

Museums and biennials are catching on. Performa07, the
second installment of New York’s biennial of performance art,
included live pieces by Kalup Linzy as Taiwan and Tamy Ben-
Tor as an eccentric quartet of women. This year’s Whitney Bi-
ennial featured the sharply satirical videos of Swiss artist Olaf
Breuning and the California-based duo Harriet “Harry” Dodge
and Stanya Kahn. Last year’s sweeping humor survey at the
Mori Art Museum in Tokyo, “All About Laughter,” included
memorable characters created by Ben-Tor, Breuning, the Blue
Noses Group, and Japanese artist Makoto Aida. And earlier
this year London’s Hayward gallery mounted “Laughing in a
Foreign Language,” with videos by Linzy, Dodge and Kahn,
and Aida. The Video of a Man Calling Himself Bin Laden Stay-
ing in Japan (2005), by Aida, portrays Osama Bin Laden gorg-
ing on sake and tempura: “It’s not like I dig the Japanese,” the
subtitle reads.

Saturday Night Live premiered in 1975, about the same time
that artists like Michael Smith (see p.132), the Kipper Kids,
and Carmelita Tropicana were debuting similar characters on-
stage at the Kitchen in New York and other venues. “I think
that Saturday Night Live and Second City TV really understood
art in some sense,” says Kirby Gookin, who teaches critical

COURTESY THE ARTIST AND TAXTER & SPENGEMANN, NEW YORK (4)




studies at New York University and the School of Visual Arts.
In 2006 Gookin curated the show “. . . but I was only acting,”
inspired by a 1985 Jon Lovitz sketch on Saturday Night Live,

for the Reina Sofia Mu-

seum in Madrid. Gookin

says, “With Mike Smith’s A still from the Blue Noses
characters, it wasn't that Group’s If | Were Harry Potter,
he was just doing some- a sketch from their 2003 video
thing like Saturday Night series “25 Short Performances
Live, but they were doing about Globalization?

some things like Mike

Smith. The two have

merged somewhere. As we become more and more a media
culture, people are more and more willing to participate in dif-
ferent media forms. Everything ends up on YouTube.”

The wide presence of video on the Web and the ease with
which it is distributed have contributed to this trend. Videos
by many of these artists can be found online; most have the
homemade haphazardness once associated with early video art
and now synonymous with YouTube.

“Usually, artists who do sketch comedy do it ‘badly,”” says
Ralph Rugoff, director of the Hayward. “There’s an amateurish
quality to it. That, in a way, is how they distinguish their activ-
ity from professional sketch. But I like the kind of lo-fi, do-it-
yourself esthetic. If something feels homemade, you associate
it more with a particular person and less with a general state-
ment. You can see through low-tech. You're not awed by the
sophistication of either the language or the production. So, in a
way, you're able to deal more freely with the ideas.”

Linzy has kept the art world entertained since 2005, when
he introduced his cast of melodramatic alter egos in the group
exhibition “Frequency,” cocurated by Golden and Christine
. Y. Kim at the Studio Museum. His characters’ misadventures,

‘documented in a series of low-budget shorts titled Conversa-
ns wit de Churen (a play on All My Children and other soap
), touch on sexuality, homosexuality, gender, identity,
and family. Linzy, who last year received a Guggen-
lowship, plays most of the characters himself, elec-
changing the pitch of his voice from squeaky to alto
ne, donning wigs, minidresses, or spandex leotards,

y on the character. Linzy’s most recent work, the

eo suite SweetBerry Sonnet (2008), was purchased by
tors Don and Mera Rubell, who plan to screen it at
i Beach later this year.

ays tell when Kalup’s video was playing in the

I could hear the laughter—I'm talking full-on
zolden. “And I love that as being part of the

TOP: COURTESY THE ARTISTS AND M&.J GUELMAN GALLERY; BOTTOM: COURTESY THE ARTIST AND TAXTER & SPENGEMANN, NEW YORK

ence. It’s the experience I have with Chris Rock.

ociate editor of ARTnews.
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Everything he says is so deeply truthful and so deeply funny. It
doesn’t make the truth easier to swallow, but it does create dif-
ferent ways to engage different issues in this world. It provokes
conversations, but conversations that begin with laughter.”
“Adopt a Latin artist” beckons the slogan for the Martin Sas-
tre Foundation for the Super Poor Art. Sastre, whose work was
included in the 2005 Venice Biennale, negotiates his path as a
Uruguayan artist seeking acceptance in the art world by using

a visual language that is both farcical and familiar (think Brit-
ney Spears or E! True Hollywood Story). In the video Latins Do
It Better (Madonna Meets Sor Kitty), 2008, Sastre stakes out
the singer’s London town house dressed as a nun with a Hello
Kitty head. Waving signs to passersby, “Sor Kitty” uses the
most circular of logic to conclude that Madonna is in fact a
Latin American artist. She emerges,
flanked by assistants. “Adopt a Latin
artist,” the video concludes. “You'll
never regret it.”

“These artists are not doing method-
acting shtick, and they're not trying to
disappear,” says Rugoff. “They're not
trying to make
you forget
who they are
or identify so
intensely with
the story or
the characters
that you forget
what it's about. It's another way of al-
lowing you to have the freedom to
read it in a different way —maybe it
feels less official.”

Rugoff points to Israeli performance
artist Ben-Tor as an example of some-
one who strikes this balance between actor and artist. She has
become known internationally for videos and performances
featuring her chameleon-like portrayals, which range from a
bumbling office worker to a mustached woman rambling about
“the fithrer” Rugoff says, “You could make a really big, sweep-

Katarzyna Kozyra
tries to attract
attention in
Cheerleader, 2006.
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ing Hollywood movie about anti-Semitism and it might explore
some of the same issues that appear in her work, but it would
feel very different.”

In the first installment of Performa, in 2005, Ben-Tor per-
formed Exotica, the Rat and the Liberal in gallerist Jeanne
Greenberg Rohatyn’s Upper East Side home. Transforming from
the rich, self-important “Exotica” to a blond-bobbed Nazi youth
to a European intellectual to, finally, a Long Island Jewish
woman rapping, “The Holocaust, the Holocaust, how can you
deny it?” Ben-Tor embodied an incongruous cast of characters
to explore ignorance and ideology. She continues to probe these
ideas in her more recent work. In Judensau, presented at Per-
forma07 (and reprised earlier this year at the Kitchen), Ben-Tor
played an Orthodox Jewish dwarf, a
brainwashed German woman, and
an ailing Swede.

“With Tamy’s work, it’s avoiding
taking a didactic position on some-
thing and addressing all of the dif-
ferent complicated sides to the
story,” says Matthew Lyons, assis-
tant curator at the Kitchen. “She’s
implicating everyone equally and
using character to get all sides of the story across.”

Ben-Tor and Sastre are indebted to comedians like Eddie
Murphy and Sacha Baron Cohen (a.k.a. British thug-talk show
host Ali G), whose characters tap into the discomfort of talking
about race and religion. Olaf Breuning, who works with sculp-
ture, installation, and photography, in addition to video, exam-
ines this discomfort in his work. His controversial film Home 2
(2007), featured in this year’s Whitney Biennial, follows a
thick-skulled American abroad as he navigates Papua New
Guinea and Tokyo. The tourist, played by the hilarious Brian
Kerstetter, a New York-based writer, can’t fathom the people

In Gewald, 2007,
Israeli performance
artist Tamy Ben-Tor
plays an ailing
Swedish man wearing
a crown of thorns.

and traditions that he encounters. His only touchstones are
those of Western culture, making him the American incarna-
tion of Borat, Cohen’s clueless Kazakh.

“Look at this city!” he exclaims. “It looks like the remake of
a Disney film!” Seeing a boat floating in a Papua New Guinea

TOP: COURTESY ZACH FEUER GALLERY, NEW YORK; BOTTOM: COURTESY POSTMASTERS GALLERY, NEW YORK
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bay, he remarks, “Look! There’s a boat! It looks like a floating
condominium in Miami Beach!” Kerstetter’s character speaks
with enthusiasm and deluded self-confidence, describing the
raised scars on natives” backs as “little alligators”; he poses

signature circular glasses. As a dramatic score swells in the
background, the Blue Noses use playfully low-tech effects to
teach “telekinesis for blockheads” and “elementary cloning.”
“Potter” stares blankly into the camera as the objects in front
of him jerkily appear, disappear, move, and

shirtless next to them to show off his “markings” —a small tat-
too. In Japan he asks locals to wear yellow anime mouse masks
and pose with him in the streets. “I'm like a Napoleon, but a
big Napoleon,” he says to the camera. “I want there to be lots
of little yellow mice walking next to me.”

“When people are offended by art, it’s because it makes
them too uncomfortable to really stand it,” says Glenn Phillips,
senior project specialist at the Getty Research Institute. Last
spring Phillips curated the exhibition “California Video: Artists
and Histories” at the Getty; the show included a video by
Dodge and Kahn, and early works by the Kipper Kids and per-
formance artist Eleanor Antin, whose characters have included
a nurse, a king, and a ballerina. “Humor is all about making
discomfort comfortable. Ideas that are
unpopular, unfamiliar, critical, impossi-
ble to digest—humor lets you get
away with it. That’s why late-night tel-
evision is the area where most of our
political critique happens.”

Polish video and performance artist
Katarzyna Kozyra focuses on gender,
using character and humor to upend
expectations. Kozyra, who shows at
Postmasters gallery in New York,
suited up as a redheaded bombshell
for Cheerleader (2006). Singing and
dancing to Gwen Stefani’s “What You Waiting For?” Kozyra
fails to attract the attention of a locker room full of male soc-
cer players—until she swaps her miniskirt for a fat suit, a
skullcap, and a stick-on penis.

The Blue Noses Group— Siberian duo Viacheslav Mizin and
Alexander Shaburov—turn their lens on consumer-based
Western society. In If I Were Harry Potter, part of the 2003 se-
ries “25 Short Performances about Globalization,” Shaburov
appears on-screen in a robe and the celebrated boy warlock’s

When Madonna
herself (far right)
entered the shot,

Martin Sastre’s
Latins Do It Better
(Madonna Meets
Sor Kitty), 2008,
made international
news wires.

multiply. Soon he’s eradicating crime,
poverty, social inequities, and drug addic-
tion, waddling over to addicts and crimi-
nals (played by Mizin) and making them
evaporate with a touch of his wand.

The Blue

Noses” Harry
In Olaf Breuning’s Potter, Ben-
film Home 2, 2007, his Tor’s Orthodox
doltish protagonist dwarf, and
bonds with locals in Linzy’s fleet of
Papua New Guinea. bewigged divas

and drag

queens are

more extreme than late-night TV charac-
ters like Mike Myers’s “verklempt” Jewish
talk-show host Linda Richman and Eddie
Murphy’s self-important Gumby. But what
further differentiates an artist’s sketch
from a skit on Saturday Night Live is that
these videos and performances are “made specifically to be in
a dialogue with other pieces of art—paintings, sculpture—
rather than in a dialogue with TV and other mass media,”
says Phillips. Sometimes that dialogue is embedded in the
work itself.

Harriet “Harry” Dodge and Stanya Kahn introduced the
character Lois in their
2002 short, Winner.
She appeared most
recently in the film I
See You Man (2008),
shown as part of
Dodge and Kahn's
solo exhibition at
Elizabeth Dee Gallery
in New York. In Win-
ner, Lois, played by
Kahn, is a spacey
struggling artist who's
just won a cruise in a
radio contest. She
forces the station’s
ambassador (Dodge as
Peter the cameraman)
to look at her sculp-
tures, which she
keeps in the trunk of
her car: a ball jammed
into a giant peach and
covered with packing
tape, a candle stuffed
into a plastic bag. She
asks Peter what he sees. “I'm not sure what to say,” he stam-
mers. “It’s OK,” Lois says. “Not a lot of people know how to
talk about art. It's complicated.” ]
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Katarzyna Kozyra, "summertale," Postmasters
Gallery, October 18 — November 15, 2008

Magda Sawon’s Postmasters Gallery has always
been one of Chelsea’s more eccentric and
provocative spaces — as its location, just east of
Tenth Avenue, for goodness sake (!), might suggest.
In keeping with this delicious oddity is Katarzyna
Kozyra’s "summertale," a video and series of
photographs that feature the artist; her spiritual
guides, the voice coach Maestro and drag queen
Gloria Viagra; and, as the gallery publicity has it, “five
female dwarves.”

Katarzyna Kozyra, "summertale" (2007)

Courtesy Postmasters Gallery
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SHOCK
TACTICIAN

Nudity, death,

illness, and
opera are just
some of the
subjects that
Katarzyna Kozyra
addresses in her
provocative

performances

and videos

/| Y IDOL is a big woman with
a big existence, a big
voice,” proclaims the rail-
| thin, pixie-faced Polish
artist Katarzyna Kozyra. In
preparation for her latest (in-progress)
video-and-performance project, she has
been taking regular voice lessons, learn-
ing to sing scales in
operatic style while
knowing, as she
puts it, “I am not
able to do it well, I
will never get good
enough.” For this
multimonitor work,
in which she is also
tutored by a Berlin
drag queen in the
art of “femme-ing”
it up, Kozyra
learned Cherubino’s
pants-role aria
| “Non so pili cosa
son” (“I No Longer
‘ Know Who I Am,”
| which the work
takes as its title),
from Mozart’s The
Marriage of Figaro.
This piece appeared at the Galeria Civica
di Arte Contemporaneo, in Trento, Italy,
and at Postmasters gallery in New York.

120 NOVEMBER 2004 /ARTNEWS

Kozyra envisions in-
corporating a gala per-
formance of the aria
on a boat, and it will
be videotaped—a
nightmarelike seg-
ment in which she is,
inevitably, unprepared
for the spotlight. The
aria had a dry run this
fall in Pittsburgh,
where her work is in-
cluded in the Carnegie
International.

The most visible

ABRTNEWS - Nov, 2004

and inspired of a

group of Polish artists
to come to interna-
tional prominence in
the 1990s, Kozyra cut
her teeth—Ilike compatriots Pawel
Althamer and Artur Zmijewski—in the
groundbreaking classes of Grzegorz
Kowalski, aka “Kowalski’s Workshop,”
at Warsaw’s Academy of Fine Arts.
Kowalski encouraged his students to use
their own and other bodies in the making
of sculpture, creating a de facto “school”
of visceral performance and video art.
Jerzy Grotowski’s famed “poor theater,”
in which the body is the ultimate artist’s
tool, seems a significant precedent.

For Kozyra, attention outside Poland
came with her contribution to the Polish
pavilion at the 1999 Venice Biennale,
where she won an honorable mention for

Portraits of the artist as diva (2004, top left) and as Manet’s Olympia, 1996.

Men'’s Bathhouse, the follow-up to her
Women's Bathhouse (1997), in which
she videotaped nude women of various

Women’s Bathhouse, 1997, captures nude women in a
Turkish-style bathhouse in Budapest.

ages and sizes in a blue-tiled Turkish-
style bathhouse in Budapest. The male
version upped the ante: Kozyra posed as
a man, complete with a prosthetic penis
and fake chest and facial hair, and was
videotaped alongside the seemingly un-
suspecting male bathers. There is an air
of danger to this enterprise, the fear that
she will be unmasked at any moment.
Says Hanna Wréblewska, who curated
the 1999 pavilion and is deputy director
of Warsaw’s Zacheta Gallery (a
contemporary-art museum), “It’s not
about changing the world. It’s more like,
‘Let’s see how the world works, how the
world is.””” She gives the artist credit for
waking up the
Polish public to
contemporary art.
Kozyra’s 1993
Pyramid of Animals
was the first—and
most controver-
sial—of her visu-
ally and
conceptually arrest-
ing works. In that
piece, a stuffed
horse, dog, cat, and
rooster were placed
one atop the other
in order of size.
The catch was that
they had been cho-
sen and killed
specifically for that
work. Although the
animals were des-
tined for slaughter anyway, the idea of
earmarking them for an artwork incensed
people—and gained Kozyra instant noto-

COURTESY POSTMASTERS GALLERY, NEW YORK (3)



riety. During the fallout, the artist, who
by then was being treated for Hodgkin’s
disease, embarked on a new piece,
Olympia (1996)—in which she posed,
hairless and nude and with an intravenous
chemotherapy drip, as Manet’s Olympia.

“Katarzyna always sticks her finger in
the wound,” says Laura Hoptman, cura-
tor of the Carnegie International exhibi-
tion on view through March 20.

Hoptman chose the artist’s The Rite of
Spring (2001), a video installation for
which Kozyra took still photographs of
elderly people executing the moves from
the Stravinsky/Diaghilev ballet of that
name while lying on the floor. The stills
were then stop-animated to create what
Hoptman calls “robotic movement to this
ecstatic, pagan music.”

Kozyra, 41, grew up feeling like an out-
sider in Vienna and Munich, where her fa-
ther worked as a businessman. She moved
back to Warsaw at 17, studying German
philology at Warsaw University. She
says, “The first time I felt good was at the
art academy,” where she transferred after
a few years at university. Things German

B,
b2

The controversial Pyramid of Animals,
1993, involved killing animals already
headed for slaughter.

have, nevertheless, influenced her; she
cites filmmaker Rainer Werner Fass-
binder, Thomas Mann, and even Wagner.
“Polish people hate Wagner, but I think
he’s great. [ like everything that’s heavy,”
she says.

Though she now spends almost half
the year in Berlin, Kozyra says, “it’s
convenient to be in Warsaw. It’s flexible
here, people have more imagination.”
Poland’s contemporary-art market, espe-
cially for video, is practically nil, yet
Kozyra has sold pieces, which she usu-
ally produces in editions of three, to such
collections as Stockholm’s Moderna
Museet and Vienna’s Museum Moderner
Kunst. According to her New York
gallery, Postmasters, prices for her
single-channel works begin at $8,000,
and multichannel installations are
$50,000 to $150,000.

Referring to The Rite of Spring and to
another piece—this one about paramili-
tary groups who blow things up for sport
(Punishment and Crime, 2002)—
Wréblewska remarks, “First she learned
ballet, then bullets. She wants to know
everything, wants to experience it, to try
it herself.” For her part, Kozyra says:
“It’s about educating myself. I want the
work to involve me and my emotions;
it’s not about skills. That’s the only way
to get feedback.” —Cynthia Nadelman
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Katarzyna Kozyra,
Non so piil cosa son,
cosa faccio, 2004,
video still,
dimensions variable.
Postmasters.

postmasters@thing.net
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Katarzyna Kozyra

POSTMASTERS

a —— Katarzyna Kozyra makes art that is at
once raw and highly disciplined. The Polish artist’s
ambitious new installation included nine monitors
playing different videos, arranged in an open-ended
warren of viewing compartments separated by fake-
fur-adorned curtains. The themes of the piece were
opera and drag queens, and Kozyra here apprenticed in
both arts—or artifices. Guided in her singing lessons
by a talented, telegenic, and sexually ambiguous male
voice coach, Kozyra repeatedly rehearses scales,
breathing technique, and stage movement. Naturally
enough, she is practicing the aria of Mozart’s Cheru-
bino, a cross-dresser at least twice over in
The Marriage of Figaro. (Kozyra’s work
takes its title from Cherubino’s aria: “Non
so pill cosa son, cosa faccio,” or “I no
longer know what I am or what I do.”)

She was also shown being trained by
Berlin drag queen Gloria Viagra in
makeup and female impersonation. Dif-
ferent episodes played out on the various
screens. Sometimes Kozyra is front and
center, sometimes she is more an ob-
server. But always she knows how to
frame a compelling image. Even in scenes in a male
sex club, she positioned herself so as to focus atten-
tion on how it must feel to be in her skin right there.
Onstage sex acts added another level of artifice—as
gum-chewing performers registered pleasure and
pain in riveting theatrics.

The real-time element in Kozyra’s works lent them
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artist Katarzyna Kozyra. In
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video-and-performance project, she has
been taking regular voice lessons, learn-
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Kozyra envisions in-
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formance of the aria
on a boat, and it will
be videotaped—a
nightmarelike seg-
ment in which she is,
inevitably, unprepared
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aria had a dry run this
fall in Pittsburgh,
where her work is in-
cluded in the Carnegie
International.
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Althamer and Artur Zmijewski—in the
groundbreaking classes of Grzegorz
Kowalski, aka “Kowalski’s Workshop,”
at Warsaw’s Academy of Fine Arts.
Kowalski encouraged his students to use
their own and other bodies in the making
of sculpture, creating a de facto “school”
of visceral performance and video art.
Jerzy Grotowski’s famed “poor theater,”
in which the body is the ultimate artist’s
tool, seems a significant precedent.

For Kozyra, attention outside Poland
came with her contribution to the Polish
pavilion at the 1999 Venice Biennale,
where she won an honorable mention for

Men’s Bathhouse, the follow-up to her
Women's Bathhouse (1997), in which
she videotaped nude women of various
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Women’s Bathhouse, 1997, captures nude women in a
Turkish-style bathhouse in Budapest.

ages and sizes in a blue-tiled Turkish-
style bathhouse in Budapest. The male
version upped the ante: Kozyra posed as
a man, complete with a prosthetic penis
and fake chest and facial hair, and was
videotaped alongside the seemingly un-
suspecting male bathers. There is an air
of danger to this enterprise, the fear that
she will be unmasked at any moment.
Says Hanna Wréblewska, who curated
the 1999 pavilion and is deputy director
of Warsaw’s Zachgta Gallery (a
contemporary-art museum), “It’s not
about changing the world. It’s more like,
‘Let’s see how the world works, how the
world is.”” She gives the artist credit for
waking up the
Polish public to
contemporary art.
Kozyra’s 1993
Pyramid of Animals
was the first—and
most controver-
sial—of her visu-
ally and
conceptually arrest-
ing works. In that
piece, a stuffed
horse, dog, cat, and
rooster were placed
one atop the other
in order of size.
The catch was that
they had been cho-
sen and killed
specifically for that

Olympia, 1996. work. Although the

animals were des-
tined for slaughter anyway, the idea of
earmarking them for an artwork incensed
people—and gained Kozyra instant noto-

COURTESY POSTMASTERS GALLERY, NEW YORK (3)
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riety. During the fallout, the artist, who
by then was being treated for Hodgkin’s
disease, embarked on a new piece,
Olympia (1996)—in which she posed,
hairless and nude and with an intravenous
chemotherapy drip, as Manet’s Olympia.

“Katarzyna always sticks her finger in
the wound,” says Laura Hoptman, cura-
tor of the Carnegie International exhibi-
tion on view through March 20.
Hoptman chose the artist’s The Rite of
Spring (2001), a video installation for
which Kozyra took still photographs of
elderly people executing the moves from
the Stravinsky/Diaghilev ballet of that
name while lying on the floor. The stills
were then stop-animated to create what
Hoptman calls “robotic movement to this
ecstatic, pagan music.”

Kozyra, 41, grew up feeling like an out-
sider in Vienna and Munich, where her fa-
ther worked as a businessman. She moved
back to Warsaw at 17, studying German
philology at Warsaw University. She
says, “The first time I felt good was at the
art academy,” where she transferred after
a few years at university. Things German

The controversial Pyramid of Animals,
1993, involved killing animals already
headed for slaughter.

have, nevertheless, influenced her; she
cites filmmaker Rainer Werner Fass-
binder, Thomas Mann, and even Wagner.
“Polish people hate Wagner, but I think
he’s great. [ like everything that’s heavy,”
she says.

¢

Though she now spends almost half
the year in Berlin, Kozyra says, “it’s
convenient to be in Warsaw. It’s flexible
here, people have more imagination.”
Poland’s contemporary-art market, espe-
cially for video, is practically nil, yet
Kozyra has sold pieces, which she usu-
ally produces in editions of three, to such
collections as Stockholm’s Moderna
Museet and Vienna’s Museum Moderner
Kunst. According to her New York
gallery, Postmasters, prices for her
single-channel works begin at $8,000,
and multichannel installations are
$50,000 to $150,000.

Referring to The Rite of Spring and to
another piece—this one about paramili-
tary groups who blow things up for sport
(Punishment and Crime, 2002)—
Wréblewska remarks, “First she learned
ballet, then bullets. She wants to know
everything, wants to experience it, to try
it herself.” For her part, Kozyra says:
“It’s about educating myself. I want the
work to involve me and my emotions;
it’s not about skills. That’s the only way
to get feedback.” —Cynthia Nadelman
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meant something to me.

If this were baseball, that would be a fine batting average of .342.

If it were a test in school, 13 out of

38 would come nowhere near a
passing grade.

But since it's the art world in 2004,

I'd say it's about your average
situation. It reflects the huge
variety of stuff that now counts as
credible contemporary art. There's
such a range out there that any
reasonable survey is going to be
lucky if even one-third of it speaks
to any single critic.

Pittsburgh's Carnegie International,

once an annual event but now held
only twice a decade, is the
second-oldest worldwide
anthology of contemporary art,
and the only major one in the
United States. It was launched in
1896, just one year after the
Venice Biennale. Patron Andrew
Camegie wanted to support high
culture and boost his home town's
status, all at one go.

Unlike Venice, however, which
always has a pile of national
pavilions competing for attention

with its main curated show, the last

few Internationals have been given
over to just one organizer's
interests and tastes. This year, the
exhibition has been curated by an
American, Laura Hoptman. But
despite that single guiding hand,
the art world's jangling multiplicity
comes through loud and clear.

Hoptman doesn't think of her
show as an inclusive survey of the
current state of things. Her
catalogue essay argues that over
the half-decade since the last

International, there's been a Return
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Katarzyna Kozyra's video projection "The Rite of Spring™ uses
stop-motion piciures of naked elderly people. (Tom Altany —
Camegie Intemational)
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to Values in the art world -- some
kind of reengagement with
discovering "what it isto be a
human being," with the Human

Condition that art appreciation
classes used to tout. Her show's g

supposed to illustrate that "cthical" . _sp}i‘r;] around the
irshhorn's
gf:l;ll But‘i?teﬁ‘f;‘;:; a bugc:cggunt permanent collection.

For one, a number of her artists
had their heyday way more than
five years ago. There's cartoonist
Robert Crumb, whose mini-survey
is a major focus of the
International. Crumb's not exactly
a new figure on the cultural scene,
and trademark Crumb characters
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years that Crumb's did. There's See a Sample | Sign Up Now
also a Serbian artist who called

himself Mangelos, and who died in

1987. He made conceptual art that would have felt entirely at home in the
decade of his death.

And then there are quite a few talented and well-known artists in the
International — Kutlug Ataman, Philip-Lorca diCorcia, Maurizio Cattelan -
- who became hot commodities before the trend toward big ideas that
Hoptman claims to have spotted. In fact, they were well represented in the
international exhibitions of the previous, "superficial” era whose death her
show is supposed to mark.

The sheer variety of artworks on display in Hoptman's exhibition argues for
the incoherence of the "impulse toward the ethical" she claims unites them.
If tame abstraction, funky ceramic art, nostalgic figurative painting,
thoughtful video documentary and witty, pseudo-scientific installation art
can all count as having the same "impulse" underlying them, then that
impulse has got to be so vague and all-encompassing it's hardly worth a
thought.

Hoptman's high-flown "humanist” claims have not produced a show notably
different from many other surveys of the last decade or more. That's hardly
surprising: I cannot think of any work of man-made art that couldn't be
spun as somehow bound up with living a human life. Hoptman may be able
to read a new humanism into all the pieces in her show, but that doesn't
mean that any other viewer will grasp the same thematic thread.

Luckily, the best things in this exhibition don't need to belong to any
overarching trend to score their points. They work fine on their own.

Turkish artist Kutlug Ataman presents a large room filled with 40 junk-
store TVs, on 40 secondhand stands, with 40 Salvation Army chairs
inviting 40 viewers to take a seat and watch the artist's programming. All of
the TVs present taped, subtitled interviews with the inhabitants of Kuba, a
freewheeling shantytown in Istanbul that is the last refuge for people who
don't fit elsewhere in Turkish society. There's a little boy who's never
known a different life, and sees a world of fights and gangs as a suitably
thrilling setting for his childhood. There's a sober, well-educated older man
who's lived in Kuba since before it got its official counterculture name. He
feels his neighborhood has lost the utopian sheen that it once had. And
there's a dislocated Kurdish woman who sees the multiculti Kuba as her
only haven amid ethnic persecution. Ataman gives a brilliantly
straightforward, un-arty portrait of an entire social world. The artist never
editorializes, and that makes his piece all the more convincingly empathetic.
It won the Carnegie Prize for best work in the exhibition.

At the other end of the International's wide range of art comes ceramist
Kathy Butterly, one of the show's few impressive finds. Butterly makes
odd, misshapen vessels that mix a preposterous amount of fine handiwork
with a strangely funky, lumpen sensibility. Butterly's vessels are made of
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thin porcelain, fired again and again as she paints on various brightly
colored glazes. The precision of Butterly's finish is in fantastic tension with
the twisted, contorted, Crumb-like forms of her almost anthropomorphic
vessels; her pots nearly come to life as cartoon characters. The exhibition
brochure puts it nicely: "They celebrate delicacy and prettiness while
acknowledging the unheralded grace of all things quirky, klutzy and old."

Between those two extremes of the almost unmade (in Ataman) and the
traditionally handmade (in Butterly) comes a bunch of other interesting
work.

Peruvian artist Fernando Bryce has gathered an archive of clippings and
documents that record the volatile state of politics and culture in Latin
America during the Cold War. But instead of presenting the original faded
scraps of newsprint, Bryce has covered the gallery walls with hand-drawn,
pen-and-ink facsimiles of all the documents that he's amassed. Ephemeral
scraps of ephemeral culture are lovingly archived in a classic fine-art
medium; helter-skelter accumulation becomes elegant, even lyrical,
repetition, in the grand modernist tradition of Sol LeWitt and Agnes
Martin. There's a sense that, if only we take enough care in looking at the
world and recording all its nuances in art, we'll make some sense of it. And
a much stronger sense of the task's well-intentioned futility.

Polish artist Katarzyna Kozyra also seems to have a vexed relationship
with classic art. In a six-screen video projection called "The Rite of
Spring," Kozyra presents an animated re-creation of the famous modernist
ballet that premiered in 1913, with music by Stravinsky and choreography
by Nijinsky. But instead of using the usual tools of stop-motion filmmaking
-~ clay figures moved the barest hair in every frame - she uses living senior
citizens. She and her assistants place the naked seniors on a plain white
ground, then move their static bodies frame by frame to mimic the fluid
motions of athletic dancers. The ballet's supposedly archetypal story of
pagan youth and sex and death and ritual is pulled limb from limb. Instead
of giving everlasting insight into the "primitive" that lives inside us all, the
dance becomes a disjointed collection of artificial moves that depend on
the modernist artistic context that gave birth to them.

You realize that the 1913 "Rite of Spring" was as much about all the dance
that came before - about what counted as a lovely body, and what such
bodies could be asked to do -- as about any story that it told. Re-present
the same moves with the same music, but age the bodies that make them,
and you've got an entirely different package of meanings. One of the
"timeless" masterpieces of modemn art is shown to be deeply full of the time
and the ideas that surrounded its making. Stravinsky's "Rite" was about the
sexist, ageist world he knew, not about primeval truths from way back in
the mists of time.

Like many of the best works in this show, Kozyra's work seems more full
of irony and doubt and hesitation than of newfound ethical grandeur. It
seems to question all the verities of human life. It even questions old cliches
that say art will give us ways to come to grips with who and what we
humans are.

The Carnegie International continues through March 20 at the
Carnegie Museum of Art in Pittsburgh. Call 412-622-3131 or visit
WWW.CHI0A. OFg.
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. VAS WILL EUROPA

oLV /Q’EPT Zooly

In an essay to mark the recent expansion of
the European Union, Slavoj Zizek spun
Freud’s famous question “Was will das
Weib?” into a new demand: “Was will
Europa?” (“What does Europe want?™).

The following dictionary of artists is
our response, accepting and expanding
Zizek’s challenge to try and understand
what Europe is, what Europe means, and
especially what a ‘New Europe’ could
denote. One method of reformulating this
question is to undertake a visual journey.

FOR A EUROPE OF DIFFERENCES

The artists presented here encompass a
multiplicity of forms and practices to
signify the new face of the continent, from
the ways their individual origins and
historical identities inflect their production,
to their variations on social and political
subject matter that expresses the shifting
definition of Europe.

The result is the following survey of 57 of
the most compelling emerging artists currently
demonstrating the disintegration of borders
both within the continent and at its edges.

KATARZYNA KOZYRA

Warsaw, 1963, Lives in Warsaw.

Katarzyna Kozyra’s notoriety and controversial
status in Poland is legendary, and her works.
never sensational for the sake of publicity, con-
tinue to elicit extreme responses and heated
public discussions. Her installations, formally
beautiful and poetic but driven by intense, con-
frontational content, often present her subjects
without their full knowledge and/or consent,
Through strategies of infiltration and exposure,
Kozyra's works confront myths, taboos, and
stercotypes and touch upon larger universal
truths about human nature, private behaviors,

and  conventional

standards  of  beauty.

Represented by: Postmasters, New York.

Image: Non so piu cosa son, cosa faccio...,
2004. Video installation.

(Bxcep P-rj

Today’s Europe faces a call for a new
responsibility. Between empire and
fundamentalism, writes Zizek, “the only
alternative is Europe.” A new Europe,
taking cultural energy from its roots in the
East and the West, faces a new capacity, an
expanded duty as the sole alternative, to
present the world with a new humanism of
the Other.

(Research by Francesca D. Shaw and Lavinia Garulli)
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KISS KlSS BANG BANG Massimiliano Gi

Fucili, mitragliatrici, bazooka, lanciafiamme, granate, mortai, missili, mine e pistole: la videoinstallazione Punishme
and Crime (Castigo e delitto) di Katarzyna Kozyra & un’enciclopedia della violenza, in cui i colpi di arma da fuoco e
esplosioni si succedono a un ritmo devastante. Girato nella campagna polacca, dove un gruppo di appassionati del
Seconda guerra mondiale si diverte a simulare azioni di guerra e incursioni di commando tra edifici disabitati e bara
che cadenti, Punishment and Crime nasce come un documentario su un passatempo piuttosto singolare, ma si trasf
ma in una metafora del nostro insopprimibile bisogno di violenza quotidiana. Katarzyna Kozyra, infatti, rifiuta qualsia
eccesso descrittivo: non ci sono parentesi confessionali e nulla ci & dato sapere sulle vite di questi misteriosi personag
travolti in un vortice di distruzione. Anzi, per nascondere la loro identita, ma anche per dare un valore pit assolut
loro azioni, I'artista ha convinto i protagonisti a indossare lunghe parrucche e maschere di lattice con fattezze da pin
che trasformano questi guerrafondai della domenica in inquietanti fantocci dallo sguardo vitreo. D'altra parte, sia ¢
ritragga se stessa come un’'Olympia affetta dal cancro (Olympia, 1996), sia che metta in posa la sorella sullo sfonds
una gigantesca croce rossa (Blood Ties, Legami di sangue, 1995), Katarzyna Kozyra sembra sempre impegnata at
sformare i propri personaggi in emblemi di drammi collettivi. Tutta la sua opera, infatti, si regge su questa tensionel
autobiografia e tragedia corale: da una parte il bisogno di essere presenti in prima persona, di essere testimoni, a oS
di mettere a repentaglio la propria sicurezza, infiltrandosi tra gruppi paramilitari o cambiando sesso per potersi nase

KISS KISS BANG BANG i

Guns, tommy-guns, bazookas, flame-throwers, grenade, mine-throwers, missiles, mines, pistols: the video installat
Punishment and Crime by Katarzyna Kozyra is an encyclopedia of violence, when shots of firearms and explosionsi
low each other at a devastating pace. The action takes place in the Polish countryside, where a group of World W
addicts simulate war actions and commando raids among buildings and ruined huts. Punishment and Crime started@
as a documentary about a rather strange spare time activity, but has become a metaphor of our irrepressible need
daily violence. Katarzyna Kozyra dismisses any descriptive excess: there are no private conversations and nothin;
known about the lifes of these mysterious characters blown away in a whirl of destruction. On the opposite, in order
hide their identity but also to give a more absolute meaning to their actions, the artist has convinced the protagoni§
to wear long wigs and latex masks, with pin-up girl features, which turn these sunday fighters into frightening glo
puppets.
Moreover, when she portraits herself as an Olympia affected by cancer (Olympia, 1996), or when she has her sister pose
front of a gigantic red cross (Blood Ties, 1995), Katarzyna Kozyra always seems to turn her characters into emblems
lective dramas. Her whole work indeed relies on a tension between autobiography and universal tragedy. On the one hand,#
needs to be a witness, to be present at the price of her own security when she penetrates military groups or changes sexa
gender to hide among the men of a turkish bath (Men's Bathhouse, 1999). On the other hand, she needs to turn herselfa



narsi in simboli di azioni e trame collettive, per indagare i meccanismi che regolano la vita di gruppo. Laspetto piu
0so di Punishment and Crime, infatti, non & tanto il trionfo spettacolare di esplosioni e macerie, come in una
di Leni Riefensthal a bassa definizione. Cid che fa di Punishment and Crime una delle analisi pit penetranti della
lenza contemporanea & il senso di comunione e intensa partecipazione che sembra unire i membri di questo club del

sssacro. Privi di qualsiasi motivazione ideologica, senza alcun obiettivo strategico, i fantocci di Punishment and Crime
mbrano agitati da bisogni primari, in qualche modo simili alle scimmie della celebre sequenza di apertura di Odissea
llo Spazio di Stanley Kubrick: semplicemente appagati dallo scoprirsi parte di un gruppo, condividono una serie di
sti fondamentali, brutali ma senza senso o direzione, capaci tuttavia di identificare gli individui come appartenenti a
@ tribu. Le azioni dei protagonisti di Punishment and Crime non hanno uno scopo apparente, ma il gruppo fornisce
fo un alibi, una giustificazione anche per i comportamenti piu insensati. Ed & questa la forma di violenza pit spaven-
. ben piti potente e inquietante di qualsiasi arma di distruzione di massa. | meccanismi di inclusione, i gesti e i ritua-
e definiscono I'identita sociale degli individui sono temi ricorrenti nell'opera di Katarzyna Kozyra. Da Pyramid of
als - rappresentazione simbolica di un’alleanza tra specie diverse — alle metamorfosi di sesso e genere di The
house, passando per la coreografia di The Rite of Spring (La sagra della primavera, 1999-2002), 'opera di
rzyna Kozyra descrive una sorta di sociologia primaria dell’'umanita: & un ritratto di gruppo impietoso, dove le rego-
e dell'omologazione e il senso di appartenenza fanno anche risaltare le differenze e le imperfezioni degli individui. Non

35

her characters into symbols of action and collective plot, in order to inquire about the mecanisms that rule a group’s life. The
most frightening aspect of Punishment and Crime, should neither be seen in the triumphant explosions nor in the glorious
butcherwork, as in a kind of low-level Leni Riefensthal. What makes Punishment and Crime one of the most penetrating analy-
sis of contemporary violence is the sense of communion and intense participation that seems to unify the members of this
‘slaughter club. Deprived of any ideological motivation as well as any strategic purpose, the muppets of Punishment and Crime
'seem agitated by primary needs, in a way similar to the monkeys of the famous scene of Space Odyssey by Stanley Kubrick :
just individuals gratified by discovering themselves part of a group, they share a series of fundamental gestures, brutal but with-
out any intention or direction, yet able to identify the individuals as members of a tribe. The actions of the protagonists of
Punishment and Crime do not have a visible aim; the group just gives them an alibi, a justification even for the most absurd
behaviours. This utmost form of violence turns out to be far more powerful and frightening than any massive destruction
weapon.

The logic of the group, the gestures and the rituals that define the social identity of the individuals are recurrent in Katarzyna
Kozyra's work. From Pyramid of Animals — symbolic representation of links accross different species — to the metamorphosis
of sex and gender of The Bathhouse, including the choregraphy of The Rite of Spring (1999-2002), Katarzyna Kozyra's work
describes a kind of primary sociology of mankind: it is a dreadful group portrait, where the rules of homologation and the sense
of appurtenance shed light on the differences and imperfections of the individuals. Not surprisingly, the bodies in Katarzyna
Kozyra's mankind museum are often distorted: she never considers the perfect and heroical body from Body Art, but rather a

37-41. Punishment and Crime, 2002



a caso i corpi nel museo dell’'umanita di Katarzyna Kozyra sono spesso deformi, sfatti: non si tratta mai del COrpo per:
fetto ed eroico della body art, quanto piuttosto di un catalogo di variazioni e imprecisioni — un'umanita grottesca e abiet:
ta, che ricorda gli antieroi di Dostoevskij, evocati anche dal titolo Punishment and Crime. Difficile dire quale sia la puni:
zione che l'artista ha riservato ai protagonisti della sua videoinstallazione. Eppure in uno dei monitor i personagg
mascherati ci appaiono con un cappio al collo, appesi ai rami di un albero, come vittime di un linciaggio: naturalmentes

tratta di una semplice simulazione - I'ennesimo gioco di gruppo, che nella tribu trova anche il coraggio per ridere in fac
cia alla morte.

catalogue of variations on a grotesc and abject mankind, which recalls Dostoevskij’s characters, as also suggested by the titlg
Punishment and Crime. It is difficult to say what punishment the artist has reserved to the characters of her video installation
Nevertheless, in one of the monitors, the masked characters appear with a rope around the neck, hung to the branch of a treg
like victims of a lynching: obviously, it is just a mere simulation — the last group game is to find who in the tribe will have thg
courage to laugh at the face of death. :



